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A Portraitist’s Portrait Done by an Etcher | Art Students “As Others See Them” 








A Landsc ape at the Brooklyn Show 
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“\ LEGIONAIRE” 
Drypoint by 
CLARENCE H. ROWE 


In the Eighth Annual Ex 
hibition of the Brooklyn So- 
crety of Etchers at the 


Brooklyn Museum 


The subject of 
mour Thomas, 
er, who gave the etcher a 
half-hour sitting. It takes its 
title from the ribbon’ of- the 
Legion of Honor of France, 
conspicuous on the lapel of 
the painter's coat. 


this is Sey- 
portrait paint- 


“THE ART 
STUDENTS” 
By MARGARET 
kKITZHUGH BROWNE 
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In the Ninth Exhibition of 
Contemporary American Ou 
Paintings at the Corcoran 


Gallery of Art 


There is novelty in this work 
at the Corcoran show inas 
much as it ts a sort of mirror 
for every art student who 
goes to look at the pictures. 














| This Landscape by Mr. 





“SNOW CLAD 
HILLS” 


By 
DANIEL KOTZ 


One of a group of 
landscapes by this ar- 
tist which will be ex- 
hibited at the Butler 
Art Institute, Youngs- 
town, Ohio, from Jan- 
uary 10 to 24, 
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“PORTRAIT OF JOHN G. JOHNSON” “VENTIMIGLIA” 


By LEOPOLD SEYFFERT 


Etching by GEORGE ELBERT BURR 


Etching by G. A. BRADSHAW In the Eighth Annual Exhibition of the Brooklyn Society of Etchers, at the Brooklyn 
innual Exhibition ‘of t i RB ; kly : ; This painting, which is one of the finest portraits ever Museum 
; tp tah Dodrgs rooklyn Society of Etchers executed by Mr. Scyffert, has just been purchased by the : / FD = 
at the Brooklyn Museum Corcoran Gallery of Art from the Grand Central Art The lightness and subtlety that mark this et 1g of the little Italian seaport are char- 
as the beauty of design and the light and shade whicl Galleries of New York from the William A, Clark Fund icteristic of the prints by Mr. Burr, whose home ts Denver and whose theme is the world, 
ivchitectural etching’ so attractive t ollectors ind will go into the Corcoran’s permanent collection | 1 series of etchings of the American desert is one of his finest’ achvevements, 
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“LE PARC” 


Sir Joseph Duveen has given to the 
French Institute of New York a large 
painting entitled “Le Pare” by Bernard 
Boutet de Monvel. The artist is the son 
of the late Maurice Boutet de 
known as the painter of scenes in the 
life of Joan of Arc. 


Bernard Boutet de Monvel is_ well 
known in Paris. The French govern- 
ment recently bought for the Luxem- 


bourg his portrait of the etcher Naudin, 


MANY SALES MADE 
AT CORCORAN SHOW 


Total of $28,700 Is Realized Thus 
Far—One Picture Brings $5,000 
—Prendergast’s Prize Work Sold 


WASHINGTON — Sixteen pictures 
have already been sold for $28,700 at 
the current exhibition of Contemporary 
American Painting at the Corcoran Gal- 
lery of Art. Ten are for the Corcoran’s 
permanent collection. Among these are 


John C. Johansen’s “Portrait of the 
Artist’s Family” and Maurice B. Pren- 
dergast’s “Landscape with Figures,” 


which was awarded the third William A. 


Clark prize and the Corcoran bronze 
medal. 

Mrs. Harry Payne Whitney has pur- 
chased two pictures, Rockwell Kent’s 
“Sunlit Valley” and Allen Tucker’s 


‘Baker’s Island, Mount Desert.” 

Among the other sales are “Late After- 
noon” by Bayard H. Tyler, “Sleep” by 
Walter Ufer, “Light Lightning” by Cath 
erine Carter Critcher, “Girl with Cat” 
by Cecilia Beaux, “Portrait of the late 
John G. Johnson” by Leopold Seyffert, 
“Wissataquoik River Drive” by George 
H. Hallowell, “Eleanor” by Lillian West- 
cott Hale, 

The highest price paid to date for a 
single picture is $5,000. The Corcoran 
Gallery holds the record of the world 


(Continued on page 7) 
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By BERNARD BOUTET DE 


Courtesy of the French Institute of New York 
ithe young rival of Forain. Otto H. 
| Kahn, some years ago, gave to the Penn- 
sylvania Museum a large painting by 
him entitled “The Fatherless.” Morti- 


|by this artist to the Brooklyn Museum, 
|“The Blue Cart.” 
tute bought from the last International 
his painting, “The Great Mother.” 

The picture just acquired by the 
French Institute is charming in tone and 


The New Policy 


“The new policy of showing reproduc- 
tions of pictures at shows in 
Tue Art News strikes me as a decided 
improvement and one which will do a 
of good in many 
You bring the shows to many 
who would love to see them and find it 
you bring to the 


current 


tremendous amount 


Uys. 


impossible to do so; 
notice of art lovers and dealers the wn- 
known painter whose merit gets him into 
a good exhibition and whose reputation 
should at least be way. 
You furthermore stimulate a desire for 
pictures—to possess them and execute 
them. I am sure this weekly publication 
of good things in art will be an enormous 


started on its 


factor in spreading the art gospel, and 
will conse- 
Perhaps the increase in your 
advertising will enable 
you occasionally to issue a rotogravure 
section, say once a month, as a special 
Extract from a letter writ- 
ten by Theodore J. Morgan, Washington, 
) ee ind 

[| Eprror’s 


your circulation grow m 
quence. 


circulation and 


uttraction.” 


Nore—Tue Art News 
wishes to assure Mr. Morgan and all 
its other friends that further improve- 
ments will be made as soon as they be- 
come practicable. Ever since its new 
owners took control, on April 1, 1921, 
all the profits of THe Art News have 
been expended in improving it.] 
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Etching by L. G. MORRISON 


of the Brooklyn Society of Etchers 
rresistibly caught as in this winter hillside 
Morrison, 





mer L. Schiff presented another painting | 
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MONVEL 


of a highly decorative character. It rep- 
resents ladies and gentlemen of the Sec 
ond Empire, walking and chatting in a 
garden in which it is easy to see a com 
bination of the Luxembourg Garden, in 
Paris, and the Grand Trianno, in Ver 
The color is fresh, and the 
historical element is interesting to stu 
dents of art and history. The French 
Institute of New York, while young, 
already possesses a representative collec- 
tion of modern French paintings. 


ARTISTS ARE URGED 
TO REDUCE PRICES 


Art Association of Grand Rapids 
Criticises American Painters 
for Values They Put on Work 
GRAND RAPIDS, Mich.—In its last 

monthly Bulletin the Grand Rapids Art 

Association makes a plea for lower prices 

for pictures. As an organization which 

is building up a museum, to be largely 
made up of American paintings, its opin- 
ion should be representative of similar 
institutions elsewhere and 
fore be of interest to 
generally. 

“The extravagant prices asked by mod- 


should there- 


American artists 


ern painters place an automatic restric- 
tion upon a general spread of the art 
spirit,’ says the association. ‘Had the 
old masters put a corresponding value 
upon their work, would Italy, Spain, 
France and Holland be the great de- 
positories of art that they are today? 
Of course one must give due considera- 
tion to the fact that the high cost of 
living has taken a mighty boost since 
the days of Velasquez, and one room and 
kitchenette in New York calls for an 
income that would have dazzled _ the 
painter at the court of King Phillip IV. 
3ut even allowing for all that, are we 
not going to absurd lengths in this mat- 
ter of prices? 

“A recent catalogue gives the price of 
an 8x12 inch painting by one of our 
living artists as $1,200; another 17x13 
inch canvas is priced at $2,000; a 
13x9% at $1,000. These are, to be sure, 
by men of large reputation, and they can 
get away with it—in New York. But 
do these figures really tend to spread 
the possession of good art in these United 
States? We think not. 

“Artists make unceasing complaint of 
the lack of sales, and heaven knows they 
have reason, but the remedy lies largely 
in their own hands: Sales could be made 
if prices were not prohibitory to the gen 
eral public, and the artists in the long 
run would reap greater profit. Why is 
it not better to-sell a painting at a mod- 
erate price than give it storage year after 
year in the studio? 

“We once held a certain group exhibi- 
tion by well known American artists. A 
very interesting medium-sized canvas was 
priced at $500. Five.years later we gave 
a one-man show by that artist, and the 
same picture appeared with the same 
price attached! This is probably no iso- 
lated instance. 

“One unfortunate phase of the situa- 
tion is that the artists by featuring high 
prices have queered the public—in the 
large art centers at least. They have 
taught them to judge value by price, and 
now the public think a moderately priced 
painting can have little value, and give it 
scant consideration. An artist therefore 
with only an embryo reputation places as 
high a price on his work as the one who 
has a large name. His work may be 
as good, or better, but the public buys 
names and is mostly likely to pass him 
by. So there are wheels within wheels, 
and a good-sized monkey-wrench micht 
be the best thing for the machinery.” 


A Sargent for Melbourne 


LONDON-—Sargent’s portrait of Gen- 
eral Sir William Birdwood (the gift. of 
Sir Abe Bailey), has been despatched to 
Melbourne together with the Courbet, 
Millais and de Wints acquired on be- 
half of the Fulton Bequest through Frank 





Rinder. The Australian National Gal-| 
lery is growing steadily in the impor 
tance of its treasures, 





“BREAKNECK POND 
One f Ms 
which will be opened tomorron 


Barney's 
a snot 

In the Kingore Galleries there will be 
opened tomorrow afternoon with a pri 
vate view for his friends the third annual 
exhibition of the landscape paintings of 
J. Stewart Barney, the show to continue 
until Jan. 19. Forty-six canvases will be 
included in scenes in anc 
around Newport and Bar Harbor, and 
in Scotland, Vermont and Massachusetts, 
White Sulphur Springs and in North 


groups of 


A VELASOUEZ AND 
A DURER FOR VIENNA 


Painting by the Spaniard Discov- 
ered in 
the 


the Imperial Castle, 


Diirer Found in Florence 
VIEN NA—The 


has been enriched by two important ac- 


Historical Museum 
quisitions: a small, though very attrac- 
Diirer of 1505, 
was the date of his second sojourn in 
Italy. 
picted. 


tive portrait by which 
A young Venetian woman is de- 

The was dis- 
Florence. The manager of 
the Museum, Hofrat Glick, asserts that 
there is doubt the 
authenticity of the work. 

The other acquisition is a Valasquez 
that came into the possession of the Aus- 
trian imperial family in 1759 and was 
rediscovered in a depository of the castle. 
It is a portrait of the Infanta Margereta 
Theresia, slightly damaged on the edge. 
After the necessary restoration, the pic- 
ture will be shown to the public.—F. T. 


canvas recently 


covered in 


no whatever about 





Paintings Lost in a Fire 

SAN FRANCISCO—Fire in one end 
of a building occupied by Rabjohn & 
Morcon destroyed paintings by Armin 
Hansen, William Ritschel, W. C. Watts, 
C. S. Price and Mrs. Reiber. 


J. Stewart Barney ' To Have Exhibition 


landscapes in his 
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BAR HARBOR” By J. STEWART BARNEY 


exhiltiton at the Kingore Galleries, 
afternoon (Sunday) with a reception. 


j 


|and South Carolina. Most numerous of 
the pictures from one of these places are 
those painted at Bar Harbor, numbering 
nineteen. These particular pictures are 
the only serious works that ever came 
from the “Barharbozon school,” a title 
applied by one of its members to a group 
of four painters who worked together 
last summer at the Maine resort and of 
|which Mr. Barney ws the only profes- 
‘sional artist. 


NEW SOCIETY EXHIBIT 
HAS A WIDE RANGE 


Fifth Display Includes 184 Works 
of All Kinds— Members to 
Illustrate Talks During Show 


The 


ciety of 


fifth exhibition of the New So- 
Artists was opened in_ the 
Anderson Galleries on the afternoon of 
Jan. 2 with a crowded private view. It 
includes 184 works of all kinds and 
ranging from the mannered symbolisms 
of Rockwell Kent to the coolly academic 
portrait of “Mrs. C.” by Edmund C. 
Tarbell. 

The Tarbell portrait looks as much 
out of place in this assemblage as does 
Paul Dougherty’s colorful and_ lively 
“Summer Sea’ hanging between the 
static compositions by Kent, this trio 
of pictures being quite the most un- 
happy and discordant effect achieved by 
the hanging committee. At opposite ends 
of the two large rooms are two large 
canvases that represent dignity and ban- 
ality in the New Society, the first being 
George Bellows’ “The Crucifixion of 
Christ” and the second the “Child ona 
Hobby Horse” by W. J. Glackens. 

Bellows’ “Crucifixion” aims at being 
intensely dramatic and achieves this in 
the figure of the Christ and the sugges- 
tion of the disturbance in the elements | 
in the stormy sky. But in the figures | 
at and around the foot of the cross he 














“HELEN” Water color 
In the annual exhibition of the 
Mrs. Baker has achieved fame t 


AW. we Color Portrait by Mrs. Baker 
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by ELIZABETH GOWDY BAKER 
{quarellists at the Milch Galleries 
hrough her water color portrats, 
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is merely theatrical, in the attitudes of 
the two Marys, in the male figures and 
in his color scheme. The large Glackens 
picture is naively childish in representa- 
tion while the range of toie; shows his 
clinging to the Renoir pale'te as faith- 
fully as ever, even more so it appears. 

Of the contributing members who de- 
velop their familiar manners into effects 
of freshness Gifford Beal does unusually 
well in his “Rockport Church.” Works 
which contribute strength to the show 
are Randall Davey’s “Duck Hunter,” the 
dead birds being a particularily brilliant 
bit of still life; Ernest Law.on’s “Old 
Barn” and “Summer Porch,” the first 
of these being his finest achievement of 
recent years; Edmond Quinn’s fine head 
of Eugene O'Neill, quite the most dis- 
tinguished piece of sculpture in the show, 
and Maurice Sterne’s remarkable study 
in oil called “Eggs and Water” in which 
eggs are eggs uncompromisingly. As 
a piece of pure bravura in the use of 
practically two tones this canvas is the 
outstanding feature of the show and re- 
veals the finest there is in Sterne’s art 
as his affectedly simple “Child’s’ Head” 
shows it at its depths of the common- 
place. 

Others represented are  Mahonri 
Young, Gertrude V. Whitney, Albert 
Sterner, Eugene Speicher, John Sloan, 


F. G. R. Roth, Boardman Robinson, 
Maurice Prendergast, Joseph Pennell, 
Gari Melchers, Van Deering Perrine, 


Jerome Myers, Chester Beach, Reynolds 
Beal, Stirling Calder, Robert W. Chanler, 
Timothy Cole, Guy Péne Du Bois, John 


Flanagan, Samuel Halpert, Robert 
Henri, Leon Kroll and Dodge Mac 
knight. 


This (Saturday) evening George Luks 
will paint a portrait and give a talk on 
portra:t painting in the ‘auditor’‘um at 
the Anderson Galleries, this being the 
first of a series of illustrated lectures 
to be given under the direction of the 
New Society by its members. The sec- 
ond lecture will be by Albert Sterner 
on the night of Jan. 19 and the third and 
last by Mahonri Young on the night of 
Jan. 26, when he will model a_ portrait 
of Joseph Pennell from life. The ex- 
hibition will continue until Jan. 31. 


Henri Exhibits Type Studies 


Robert Henri is showing seven heads 
of children and half-length type studies 
in the Macbeth Gallery until Jan. 21. 
Several of these have been seen before 
but they have that quality that makes it 
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a sincere and abounding pleasure to see 
them once more. 

His smiling “Irish Lad” has all of Mr. 
Henri’s affection for that race, as well as 
some of his suavest and tenderest tonal 
qualities. In this company may also be 
included the “Edna,” one of his red- 
haired young women with  rose-and- 
cream complexions and the “Hawaii and 
Navajo,” a half-length study of a young 
Hawaiian woman posed against a Navajo 
blanket, in which the painting and model- 
ing of the flesh is almost the finest thing 
in this line that even he has done. 

Once again we see “Jimmie in Blue 
Jumper” and two variations of that ador- 
able child Agnes, once in a scheme of 
red and again in red and blue. For child- 
ish seriousness, however, Agnes is likely 
to be overlooked in the grave wistful- 
ness shining deep in the eyes of “Berna 
in the Persian Shawl,” quite the finest 
piece of painting in this interesting show. 


Grace Ravlin at Macbeth’s 


A newcomer to the Macbeth Gallery 
is Grace Ravlin, who is showing a group 
of eight canvases there until Jan. 21. 
Limited though they are in number these 
paintings reveal Miss Ravlin as an artist 
with an intensely personal viewpoint, a 
palette all her own and with nothing 
about her work to arouse reminiscences 
of the influence of any other painter, 
although modern French traditions are 
in the background of her spirited color- 
ful works. 

Just how personal, individual and ani- 
mated Miss Ravlin can be with her 
medium is shown to the full in such 
markedly contrasted compositions as the 
“Corpus Christi Procession, Palma da 
Mallorca” with its solid scheme of tan 
and dull red, and the delicately lovely 
“Van Cortlandt Mansion” with its pale, 
sun-washed sides masked by a great tree 
in its springtime greenery, and the ani- 
mation of “The Plaza” with a military 
procession marching down Fifth Avenue. 

The two flower studies, “Peonies” and 
“Majorca Poppies,” while brilliant and 
competent in handling have none of the 
distinction which sets her other work 
apart from that of our average woman 
painter. 


Symbolism by Mr. Learned 


A. Garfield Learned, who exhibits at 
the Ainslie Galleries, is at heart more 
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interested in the things of the spirit man 
than in anything material, and for this 
reason that part of his exhibition which 
is devoted to such subjects as “Unfold- 
ment,” “Dominion,” and “Souls Gather- 
ing Experience” must be judged rather 
for their meaning than their expression. 
This is, of course, hardly the ground 
on which a work of art should be judged. 
To some these pictures will appear weak 
and inane, others will be profoundly 
moved, but rather out of sympathy with 
the religious sentiment expressed than 
for their draughtsmanship. Not that the 
drawing is faulty, but the figures are 
weak. When the subject is purely ab- 
stract, as in the picture in which an 
upward sweep of light denotes the un- 
foldment of the soul, the result is more 
successful. 
(Other 


reviews on pages 5 and 6) 
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MR. LEONARD PARTRIDGE 
begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 
and they have taken over the 
stock of Basil Dighton Ltd. 
on such terms that they can 
in many cases quote prices 
below costs. 
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COROTS AND OTHER 
FINE WORKS SIN SALE 


C. F. L. de Wild’s Art Collection 
To Be Sold To Settle His Estate 


GOLDSCHMIDT GALLERIES 


INC. 





Homer Lee Collection to be 
| Disposed of at the Metropoli- OLD WORKS OF ART 
! | tan Art and Auction Galleries PAINTINGS BY OLD MASTERS 
FT 
Two of the most important of the 673 FI H AVENUE, NEW YORK 
paintings | by foreign and American |ENTRANCE IN 53d STREET} 
masters from the collection of the late 
Homer Lee which are on exhibition at FRANKFORT-ON-MAIN een, We 
the Metri ypolitan Art and Auction KAISERSTRASSE 15 ee 


Galleries are landscapes by Corot. 
Both pictures are given in Robaut’s 
catalogue raisonfie; the larger one (No 
2365 in that work) was purchased by 
M. Durand-Ruel from the Corot sale. 
ihe picture entitled “The Wind” is a 
andscape without figures, developed in 
rich greens and browns and_ having 
1 warm brilliance of color in the sky 
Che smaller Corot is of two peasants 
it the door of their hut, the whole very 
sombre in color 
Another important picture is Dau 
yigny’s “After the Rain,” depicting a 
j group of trees by a lake in a bare deso- 
ate stretch of country under a sky filed 
with rolling clouds. This picture 
escaped the fire at Durand-Ruel’s in 
“aris and was exhibited with the works 
so saved in 1879. There are a number 
»f cattle paintings by Mauve, Van 
! Marcke, and Troyon, a_ painting of 
horses returning to their stable at night 
by Jaque, a seascape by Isabey, land 
scapes by Rousseau, Monticelli, Cazia, 
.wo panels by Pannini, and other works 
by kortuny and Rosa Bonheur. 
Among the American artists repre 
sented are Ranger, with an autumn 
woodiand scene of warm coloring, and 
ywyant, with a large upright p.cture o1 





A Bit of Social Satire in Paint 


: 
: 


on ine 


1 waterfall entitled “Scene in the Adir- 
| mdacks.” There is a large sunset theme 
by George Bogert in tones of blue and 








brown, a wharf scene by Twachtman, 
andscapes by Inness, Bruce Crane and 
Martin, and sea pictures by Homer and ae : betes 
W. t. Richards. The exhibition lasts “CONTRAST” By EDITH Mc MU RTRIE 
until the sale on the evennigs ot Jan. In the biennial exhibition at the Corcoran Gallery of Art 
10, 11 and the afternoon of Jan. vA The latest work by this Philadelphia artist divides attention between the mastery of 
, iets its execution and the relentless sarcasm of its meaning. 
Auction Sales and Exhibitions nice aia 2h SR Ak 9 a a - 
: | 2 ° at — « J _ Y Ww a a vr rT ’ 
| | “american ann cauueeies ~  |LATRD COLLECTIONS —|FOSTER WILL SELL 
Madison e > vw < b . -e 
uary 7 ane % , a anuary 9, 
{ January 7 and 8, evening and January ON PRE-SALE VIEW 


afternoon—Americana_ including items re- 
lating to the colonies, the Revolutionary war, 
Calitornia and other western states, from the 


BIG ART .COBLECTION 








: ote, collection of H. C. Holmes, of San Francisco, Unusual Assemblage of Chinese English House to Disvose of 
| and other sources. On free public exhibi Paint; yt i p 

} ; a 4 a ho (Ua caste oe al 7 tion. orcelai ‘ ici aintings and ( > oT 
‘PIETA,” WOODEN CARVING FLEMISH, XVI CENTURY January 7, 8, 9, 10, 11 and 12, afternoons— Porcelains a American Art nting an aval ope 
ry Courtesy of the Anderson Galleries Chinese and European porcelains and other} Galleries—Paintings There Too} ties of the late C. T. D. Crews 


objects of art from the collection of the late 
Laird. On free public exhibition. 


: 
Samuel S. 
. . . " ¢ y ve > 
Through the death of Carel F. L. de]of the pictures which he showed there | January 9, evening—Paintings by contemporary 
| 
, 





~ A ci 


The week 
4 has been selected 


LON DON 
Feb. 
Foster’s of French, 


beginning on 
for the 
Italian and English 
pictures belonging to the late C. T. D. 


Two parts of the art collection of the 
late Samuel S. Laird have been placed 
on exhibition at the American Art Gal- 
leries preliminary to their sale there next 
week. One consists of porcelains, most 


: : French, Dutch, Spanish, German, Italian, 
Wild, which occurred more than a year | was bought by the Museum of Dordrecht, English Pot ‘Amerioen este. from the 
and a half ago at Larchmont, N. Y., there} Holland. For the next decade he lection of the late Samuel S. Laird. 
y has come upon the market a collection} associated with the firm of public exhibition. 
of furniture, paintings and objects of] Paris and that of the Messrs. 


col- sale at 


was On free 


Goupil in 
K I dle January 10 and 11, evenings—Etchings and en- 
noedier gravings collected by Arthur Newman and an- 


cp iayEEE SE 


wy Ne es 


me ern 9 en nt ee 


, 





ETE st BAPE 


art which was assembled by a man who in New iy An 1916 he established a , other. Mg Se — cmaue Sam (40. ©. of which are Chinese, and the other, of Crews, as well as of his decorative furni- 
ly not only was an artist but who also was a oy ‘4 oo Ave. rae “ead* Meet aM enna Ditensal pm paintings. The former group is said to|ture of the XVIIIth and other centuries, 
an authority upon art in its many forms]. “’\ D 9 1 the i XVIT vr the collec- Georgian silver and other objects collected by| be one of the largest which ever has|his tapestries and his early Italian Ma- 
t and its many ages—Mr de Wild himself tion 1S utc Ae the ; . 1 and XV IIIth ~ me ig A. Garfield. On free view] been sent to an auction gallery. The jolica 
7 ee yy. | centuries and many of the paintings are rom jan. 26. sales are by order of George S. Laird F 
{i His artistic property is to be sold at the “es . : Je 17 and 18, evenings—The librar (a. ws 2 4 Se »- a ae Ware ~ ' 
yl Anderson Galleries. on Jan 18 and 19 by Dutch artists. Among the pictures “the late Ellen B. Roberts, =" New York. ‘ i and J. Laird Schober, executors of the Noteworthy among the pieces cata 
a” o a : are those of Breitner, Israels, De Bock free view from Jan. 12. late Mr. Laird’s will. The slains will} logued are a pai f paintings by Lan- 
by order of the executors of his will , ate Mr. Laird’s will. ne porcelains wi gued are a pair of paintings by La 


Mr. Wild was best known among those 
who possess collections of art as a re- 
storer of paintings. Such was his repu- 
tation in this line, in fact, that in 1921 
the University of Pennsylvania made him 
a professor, engaging him to give in- 
struction in “The Science of Painting 
and the Care, Preservation and Restora- 
tion of Paintings.” He gave two lec- 
tures, and then his health failed and he 
had to abandon work. 

Writing of Mr. de Wild and his work, 
Dr. R. M. Riefstahl says: “His name 
very rarely appeared in the papers when 
an important painting stirred the casual 
interest of the reporters or the public, 
but the ten collectors who in this country 
equalling in quality those of the great 

museums of Europe, knew that he was 
their best counsellor. The late J. P. 
Morgan, the late H. C. Frick and Joseph 
E, Widener may be mentioned among 
them.” 

Born in Kessel, Holland, in 1870, Mr. 
de Wild studied art first at The Hague, 
then in Vienna and later in Berlin. He won 
a gold medal at the Louisiana Purchase 
Exposition at St. Louis in 1904, and one 


Maris, Mettling, Mauve, Boelofs and 
Mesdag, drawings by Gainsborough and 
Boucher, a canvas by Guardi, a self por- 
trait by Gauguin and an oil by Whistler. 
There also are carvings and bronzes of 
past centuries and many other objects 
of artistic worth. 


More Pescolaies for Bearsted 


LONDON —Lord Bearsted, noted for 
his collection of Chelsea porcelains as 
well as for a motor- spirit, has bought 
the Chelsea group “Una and the Lion,” 
which was found by Albert Amor when 
catalogued as Dresden at a sale here. 
The same purchaser has obtained also 
the famous Dudley vases which were 
similarly identified by Mr. Amor some 
three years ago. 


Two Lenten Art Firms Unite 


LON DON—An interesting alliance has 
recently been formed of the firms of 
Mr. Leonard Partridge, brother of Mr. 
Frank Partridge, of King St., and of 
Mr. Basil Dighton, of 3 Savile Row, W. 





Mr. Dighton’s stock is being taken over 
by the new partnership. 


ANDERSON GALLERIES 
(Park Avenue and 59th Street) 


January 7, 8, 9, 10, 11 and 12, afternoons— 
W ashingtoniana, early American silver and 
furniture and other items collected by the 


late William 
Mass. On public exhibition. 

January 10, evening 
of Eustace Conway, of New York. 
exhibition. 

CLARKE’S GALLERIES 
(42-44 East 58th Street) 

January 10, 11 and 12, afternoons 
furniture, tapestries and other works of 
of the XVIIth and XVIIIth centuries, 
property of Delfino Cinelli, of Florence, 
and others. 
METROPOLITAN ART 
5-47 West 57th Street) 

a 11, evenings, and January 12 
Oil paintings collected by the late 
Homer Lee including examples of Monticelli, 
Rosa Bonheur, Jacque, Daubigny, Millet, 
Innes, Wyant, Blakelock and Twachtman. On 
exhibition until time of sale. 

PLAZA ART AUCTION ROOMS 
(59th Street at Fifth Avenue) 

January 9, 10, 11 and 12, afternoons 
ings, bronzes, prints, rugs 
furniture and furnishings. 
from Jan. 7. 

WALPOLE GALLERIES 
(12 West 48th Street) 

January 10, afternoon, and January 11, morning 
and afternoon—Firearms of American, Eu- 
ropean and Oriental make collected by a 
resident of the Middle West. 


GALLERIES 


January 10 
afternoon 


-Paint- 


On 


exhibition 





Whiting Nolen, of Cambridge, 


The Shakespearean library 
On public 


-Italian 
art 
the 
Italy, 
On free public view from Jan. 5. 


and other artistic 





be sold on the afternoons of Jan. 7 to 12 
inclusive, and the paintings, on the night 
of Jan. 9 

With the porcelains are several unusual 
examples of jade including an exceptional 
white jade double vase of liliform. There 
also are 200 snuff boxes of various de- 
signs and ornamentation, in jade, amber, 
agate, amethyst, coral, ivory, rock crystal 
and other materials. The Chinese cinna- 


cret, one of a fete champétre and the 
other of a bathing group; two landscapes 
by Van Goyen and a work by Boucher; a 
settee and ten fauteuils covered with old 
Aubusson, a Burgundian tapestry panel 
and several antique carpets. All the 
many interesting items were in the house 
in Portman Square in which the col- 
lection was kept. 





bar lacquers are notable and an ancient yi is aia 
carved ge Sage horn is unique. Of Sale of Dramatic Literature 
ance » Japanese pz ’ ' 
importance ithe Japanese part of fhe] LONDON—Jan, 21 to 24 are the date 
Among the European porcelains are selected by Sotheby’ s for the dispersal 


of the comprehensive library of dramatic 
literature formed by the late H. F. 
House. This includes quarto plays of 
the XVIIth century, among which_are 
first and early editions of Dryden, Ford, 
Massinger, Ben Jonson and others; the 
first eight ‘editions of Burton’s “Anatomy 


decorated pieces of the XIXth century 
in Royal Crown Derby, Minton, Coalport 
and Cauldon, including several specimens 
of pate sur pate by Solon and Boulle- 
mier. There also is a charming lot of 
cameo cut glass by the celebrated Eng- 


fal crafte id S : : pn : 
val cm hag aS tourbridge, of Melancholy” and several manuscripts 
—— ee ee : die of unusual interest. 
The paintings, which are to be sold . mare ‘ 
separately, are by masters of contempo- 
‘ ) ers ¢ L a <"s un 
rary French, Dutch, Spanish, German, Canada Buys an Augustus Jol 


American 
Isabey, Jacque, 
Voltz and Blommers. 


Belgian, Italian, English and 
schools, including Clays, 
Ziem, Martens, 


OTTAWA—Augustus John’s painting, 
“Canadian Soldier,” has been acquired by 
the National Gallery of Canada. 
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A Beautiful Group at the Corcoran 


oe 


“THE LITTLE BATHERS” 
In the 
of this 


Corcoran Gallery 


group im ts 
enjoyed at the big 


The beauty 


CHEMISTRY PROVES 
A “RENOIR” A FAKE 


Judge in Havre Has Two Chemists 
Examine Artist’s Known Works 
and Palette, Proving a Copy 
PARIS- aid to 

the determination of the genuineness or 

falsity of a painting has been demon- 
strated in the case of a supposed Renoir. 

In February, 1922, a complaimt was made 

by a broker of Havre against qn antiquary 

who had sold him a picture”Signed with 

The showed a 

young woman wearing a hat ornamented 

by two red pompons. 

Judge Planchenault, having examined 
the history of the work, learned that it 
had been bought two years previously 
at a certain store for 200 francs. Two 
painters, Messrs. Carrier-Belleuse and 
Simon, after an inquiry among dealers 
and collectors, reported that because of 
the uneven character of some of Renoir's 
work they could not say positively if 
the canvas was or was not by the master. 

The judge made new _ investigations 
which caused him to conclude that the 
colors employed in the painting of the 
work under suspicion, notably the yellow 
and the vermillion, were not those which 


That chemistry is an 


Renoir’s name. canvas 





of 


arrangement and 


HILDEBRANDT 
Exhibition 
caused it to be 


By H. L. 


Art's Biennial 


has much 


Washington show, 


color 


Renoir was accustomed to use. He then 
commissioned the director of the munici- 
pal laboratory and the official in charge 
of identification for the court, as expert 
chemists, to examine the palette used by 
Renoir, the paints on his authenticated 
canvases, and the pigment used on the 
suspected canvas. 

The examinations resulted in the dis- 
covery that Renoir did not employ any 
yellow other than Paples yellow, and that 
the yellow on the disputed work was 
cadmium yellow, chrome yellow and 
jaune de strontiane. Moreover, photo- 
graphs in red, green and violet lights re- 
vealed clearly the movement of the 
artist's brush, which was in a manner 
quite different from that shown on the 
disputed canvas. This established con- 
clusively that the painting was not a 
genuine Renoir. 


Irishman Heads [rish Gallery 


LONDON—The directorship of the 
Irish National Gallery, formerly filled by 
A. Langton Douglas, has now been con- 
ferred on S. Lucius O’Callaghan, an 
Associate of the Royal Hibernian Acad- 
emy of Arts, and president of the Royal 
[rish Architects’ Institute. The appoint- 
ment has been met with mixed feelings, 
for it is being pointed out to those re- 
sponsible that this gentleman’s qualifica- 


with those of certain other competitors. 


who voted for his election 
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P. W. French & Co. 





There is a Frink Reflector for every picture. 
Our catalog shows many of them. 


HIS Van Ruysdael in the Knoedler Galleries, New York City, 
is lighted by a Frink Reflector. It is but one of thousands of 
famous paintings lighted by us. 


A few of the other galleries using Frink Reflectors are: 


Our half century of lighting famous pictures is at your disposal. 


J.P FRINK Inc. 


24th Street and 10th Ave., New York 


Representatives in Principal Cities 









Send for it. 


F. Kleinberger Galleries 
Arthur Tooth & Sons 
Wildenstein Galleries 
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tions were by no means commensurate 


Probably, however, the nationality of the 
successful candidate weighed with those 
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MR. TUCKER SHOWS 
VARIED PAINTINGS 


“Landscapes, People, and Theatre” 
Are Themes Handled by a Ver- 


satile Artist in One Display 





In his current exhibition at the Mont- 
ross Gallery Allen Tucker has included 
three categories of paintings, together 
with a group of pastels, which he di- 
vides into landscapes, people and theatre, 
and the greatest of these is landscapes. 
He has carried his familiar style to the 
point where manner is eclipsed by the 
way his themes have dominated him so 
completely as to cause him to paint the 
best landscapes of his career, simple 
themes having little charm in themselves 
but out of which he has wrought loveli- 
ness of color and brilliancy ot envelop- 
ing atmosphere. His “Grey Apples” and 
“Red Barns” are particularly admirable 
illustrations of the best of this recent 
work, as is the austerely simple group 
of “Sugar Maples” and the exquisite ma- 
rine, “Blue Sea.” 

Like many landscape 
Tucker is none too easy 
the figure, as may be observed in the 
full-length portrait studies “Rose and 
Green” and “In Black,” both of which 
are in affectedly narrow canvases, al- 
though he is much more successful in 
the seated, pert little figure of “The 
Leading Lady” and in the model who 
represented “Bagdad” to his fancy. 

The theatre seems to be a stumbling 
block to this artist as it has been for 
most Americans, who can meet their 
French idols outdoors on equal ground 
but never approach them when attempt- 
ing to catch the artificial atmosphere of 
indoor places of amusement. The im- 
pression of Fanny Brice with a male 
chorus in top hats is an anemic per- 
formance to come from the red-blooded 
painter of “Rocky Ground.” Only in the 
pale-blue and yellow-clad dancers of “The 
Follies” does the visitor catch something 
of that elusive distortion of light and 
proportion which is enclosed by the pros- 
cenium arch of the contemporary theatre. 


painters, Mr. 
when facing 





Where Is Michelangelo’s “Leda 
and the Swan” if Not in London? 


LONDON—M. Marcel Roy having 
cast aspersions on the authenticity of 


the National Gallery “Leda and_ the 
Swan,” hitherto believed to be by 
Michelangelo, but now attributed to 


Rossi, there naturally arises the query, 
“Where is the Leda that Michelangelo 
is known to have painted?” 
The picture in Trafalgar Square was 
bought for the nation by Lord Spencer 
at the end of the XVIIIth century from 
the royal collection at Fontainebleau, but 
whether or not he was presented with a 
contemporary version of the original is 
not at present clear. What needs to be 
established is the whereabouts of the pic- 
ture by Michelangelo which was taken 
to Paris for Francis 1, but left with 
Bonnacorsi, pending the king’s return to 
the capital. Collectors who own a 
XVIth century picture of Leda and her 
bird might profitably look into its pedi- 
gree, for though the composition of the 
National Gallery work is undoubtedly in 


ARCHES IN LIEU OF 


CITY ART EDIFICES 





Mayor Hylan’s Plan for Group of 
Monumental Buildings for Fine 
Arts Reduced to Seven Arches 





The Municipal Art Commission of 
New York has given tentative approval 
to a plan and site for a war memorial 
in Central Park which, apparently, kills 
Mayor Hylan’s scheme for the memorial 
taking the form of a group of monu- 


mental buildings devoted to art and 
music. This group was to have been 
erected in the southern end of the park 
opposite Seventh Ave. 
The final plan is for a structure com- 
prised of seven arches facing a lagoon 
surrounded by a garden, the whole to 
occupy the space now occupied by the 
reservoir to be abandoned. 
What the Art Commission requires be- 
fore giving its final approval is the sub- 
mission to that body of a scale model 
of the structural part of the design 
other than the lagoon itself. Carrere & 
Hastings are the architects who have 
made this design and there is every in- 
dication that it will be accepted formally 
by the Art Commission and the Board of 
Estimate. 
Park Commissioner Gallatin approves 
of this plan since it calls for the erec- 
tion of “a monument and not a utilitarian 
building.” There is $600,000 available 


for the carrying out of this whole 
scheme. It was proposed at one time 
for the city to acquire land for the 


group of buildings by condemnation, but 
this would have entailed the expendi- 
ture of money beyond the city’s re- 
sources. Various organizations zealous 
for the preservation of Central Park 
ground for park purposes only have 
steadily opposed giving any park space 
for a group of buildings. 


Lair-Dubreuil Heads ‘Auctionsess 


PARIS—Me. F. Lair-Dubreuil has 
been appointed president of the Chamber 
of the Auctioneers for one year. 
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M. & R.STORA 
Italian Maiolica 


Paris, 32 sis Boulevard Haussmann 

















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 















00 > Year’s Tuition in 
$135" Prizeaymtan 
Home study class fee ($10.00) supplies 
the textbook “Drawing and Painting 
Self-Taught” ($3.00), the Drawing 
and Painting Glass ($2.50), criticisms 
of home work and chance to win 
prize. The Transcript said—“An earn- 
est student may now gain at home 
artistic vision never acquired by 
many artists.” Circular on receipt 
of stamped envelope by Anson K. 
Cross, School of the 


MUSEUM OF FINE ARTS, "OSTO* 
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«Modern «Masters 
88, Avenue Malakoff, PARIS 




















CHARLES POTTIER 
Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
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ART IN AMERICA 


The following important illustrated Articles 
dealing with PICTURES AND WORKS OF 
ART IN AMERICAN COLLECTIONS, both 
Public and Private, have appeared in the Burt- 
(NGTON MaGazine. Copies of these issues may 
be obtained at two dollars each, except Num- 
bers 152, 158 and 170, which ave one dollar 


each, 


American Sheffield Plate, E. Alfred Jones. .170 





Michelangelo's manner, the attribution 
does not seem fully to be supported by 
the brushwork. L. G.-S. 
Paris to See American Etchings 
PARIS—The French government will 
organize in the near future an exhibi- 
tion of work by American etchers and 
engravers. A number of American artists 
in France will be invited to contribute, 
and some of the etchings now in the 
Luxembourg will be included, 


London to See Swedish Art 
LON DON—Jan. 15 has been fixed for 
the opening at Burlington House of the 
exhibition of the work of Swedish artists 
under the auspices of the Swedish gov- 





ernment. It is anticipated that the show 
will familiarize Londoners with the 
greatest achievement of Swedish art, 


most of which belong to the latter part 
of the XI Xth century. 


Nénot Heads Artists’ Society 
PARIS—The committee of the So- 
ciety of French Artists has elected H.-P. 


of Mr. Coutan, who has been made hon- 
orary president. 





Nénot, architect, as president in place 


Burgundian tapestries in Metropolitan Mu- 
seum, New York, G. L. Hunter........ 57 
Cassone Fronts in American Collections, 
William Rankin 40, 43, 45, 47, 50, 53, 55, 56 
| Chinese stone sculnture at Boston, F. W. 
Coburn 
Collection of Mr. 
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Colonial Silver at Boston, F. J. Mather, H 
Mr. Morgan’s Byzantine plate and jewelry 
from Cyorus, O. M. Dalton...........+ 48 
Byzantine enamels in Mr. Pierpont Mor- 
gan’s Collection, O. M. Dalton, 
109, 110, 111, 112, 113 
Pictures by Winslow Homer in Metropoli- 
tan Museum, New York, Keystone Cox.. 56 
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Roger } A 


Fry and F., 


Pictures in American private Collections, 
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PCE ry ere ie 8, 82 
Ryder, Albert P., Art of, Roger Fry..... 61 
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Sung and Yuan wares in a New York Ex- 
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Venetian Renaissance busts in the Widener 
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Daniel Kotz in Exhibit in Youngstown 





*“THE WAMPUM MILL” 


Announcement is made that Daniel 


Kotz will exhibit a collection of land- 
scapes at the Butler Art 
Youngstown, Ohio, from January 10 to 24. 


The group will present great variety. 
Mr. Kotz is a versatile painter who ex- 
presses himself with a deep understand- 
ing and sympathy with nature in all her 
varying colorings and moods, and he 
handles the mediums of oil, water color 
and pastel with equal facility. 

The quiet dignity and restfulness of 
his paintings fills one with a feeling of 


Institute, 





Water Color by DANIEL 


One of a group of paintings by this artist soon to be shown at the Butler 
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is a water color of fine quality, 
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cause the visitor to the gallery to pause 
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Sales Days: 








INC 


ANNOUNCE THE IMPORTANT SALE 
AT PUBLIC AUCTION 


of the Magnificent Collection of 


OIL PAINTINGS 


of the Late HOMER LEE of New York City 
by Order of Mrs. Homer Lee 


together with additions 


Sa such well-known Foreign 
and American artists as, Troyon, Fortuny, 
Monticelli, Rosa Bonheur, J. C. Cazin, Jacque, 
Thaulow, Mauve, Rousseau, Daubigny, Van 
Marke, Corot, Rico, Pannini, Millet, Breton, 
George Inness, Wyant, Blakelock, Daingerfield, 
Minor, Martin, Homer, Twachtman, Richards, 
Ranger, Crane, McCord, Rix, Chase, Brown and 


| Thursday 


| and Friday Evenings 
January 10th and 11th at 8:15 o’clock 


and Saturday Afternoon 
January 12th at 2:15 


On Exhibition until Time of Sale 


S. G. RAINS, Auctioneer 
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| AQUARELLISTS PASS 
LAST YEAR’S MARK 


Twenty-six Members in Society’s 
Second Annual Produce an Ex- 
cellent Exhibit — Other Shows 

of the 
Milch 
only sur- 
last year but 
ets a mark which any group of water 
colorists might be proud to equal. It is 
seldom that an exhibition of a number 
of artists (twenty-six of the members 
are represented in this) hangs together 
so well or achieves so fire an effect as 
this, while the end wall of the larger 
gallery is striking indeed. 


The second annual exhibition 
Aquarellists, be held 
Galleries until Jan. 12, 
passes their exhibition of 


to at the 


not 


grays portray Notre Dame in a fog, and 


Frank Benson’s scene from the Maine 
coast pictures the low, straight pines 
bristling over the light-reflecting blue 
water. Here also is Elizabeth Gowdy 
Baker’s “Street in Tetuan,” a picture 
which combines animation with careful 
drawing. 

J. Scott Williams, whose “Buzzard 
Rock” hangs nearby, is a painter who 
can be both definite and subtile at once 


and infuse the whole with dramatic feel- 
ing. George Elmer Browne’s “Corner 
in Granada,” Hobart Nichols’ gray- -toned 
“Backwater, Rockport,” and “Drying 
Sails” by J. Olaf Olson complete the end 
wall. In other parts of the two rooms 
devoted to the exhibition one finds land- 
scapes and marines predominating with 
a single still-life in the show, a flower 
painting by Elinor M. Barnard. There 
are only a few figure paintings, among 
which are John Costigan’s “Old Man,” 


Hilda Belcher’s “Roof Magic,” and 
William Starkweather’s “Children with 
a Boat.” 


Arthur Beaumont achieves an enviable 
clarity in his rendering of the unruffled 
waters of an Adirondack stream, and 
Walter Farndon makes a symphony of 
color out of the reflections of sailboats 
in harbor. George Pearse Ennis sends 
a painting of a rocky cliff and the sea 
from Newfoundland which is incisively 
done in its grasp of both form and 
atmosphere. Oscar Julius, who also 
painted in the same locality, is repre- 
sented by a picture of the straggling 
fishermen’s houses of Quidi Vidi Village, 
a picture whose sharpness of line is off- 
set by its softness of color. 

Georgia Leaycraft is represented by 


some clear-cut pictures of pines and 
clouds and Arthur J. Powell by a 
“Spring Landscape.” Other pictures are 
George Wharton Edwards’ “The 
No’theaster,” H. L. Hildebrandt’s “By 
the Brook,” Frank Tenney Johnson’s 
“Hitting the Trail,’ G. Glenn Newell’s 
cattle pictures, William Ritschel’s “Rain- 
storm, Pacific,’ Frank T. Hutchens’ 
“Boats at Anchor,’ Charles Sarka’s 


paintings from Porto Rico, and Mrs. E 
N. Vanderpoel’s “By the Sea.” 


Taos Society at Ferargil’s 


An exhibition by the Taos Society of 
Artists, which will later travel over the 
country, is now being held at the Fer- 
argil Galleries. 

Compared with other exhibitions by 
the same society and with that of an- 
other group which exhibited here this 
winter to which many of the same men 
belong, the present show is less spec- 
tacular, with the exception of Birger 
| Sandzen’s landscapes which are -resound- 
ing in color and vividly executed. He 
alone of the group paints in an epic 
mood, as though he felt the forces which 
engaged in the creaticn of the 
still lingering over the West. 

The rest have become recorders un- 
moved by what they see and much more 
concerned with the manner of painting 
than the spirit of the place or people. 
There is none of the mysticism, the 
exaltation which some of them have 
been known to put in their pictures of 
Indian rites and ceremonies, although in 
one case at least there is a decided step 
forward. This issim a peortyat of an 
Indian, his head sharply defined against 
a cafion background, by Walter Ufer, 
which is one of the best things he has 
done and shows this difference from 
most of his work—that he has stepped 
over the boundaries set by his very fine 
but somewhat rigid draughtsmanship 
into a fuller expression of form and 
volume and has gained flexibility as well. 

Randall Davey’s landscape of the hills 
around the Santa Fe reservoir one 
of the finest pictures in the show; its 
rose colored hills are powerfully sensed 
and suavely painted. Albert Groll’s 
landscapes, John Sloan’s “Dance II 
Defouso,” a “Gypsy in White” by Robert 
Henri, Indian figure subjects by J. 
Sharp, O. E. Berninghaus, E. Irving 
Couse, Julius Rolshoven and Bert Phillips, 
and an excellent portrait of an old man 
by B. J. O. Nordfelt represent the other 
exhibitors. 


Leigh’s Recent Work 


William R. Leigh is exhibiting recent 
| paintings of Arizona at the Babcock 
| Galleries through the month. These 
| pictures are in the main devoted to 
|action and there is generally a_ story 


is 





In the center, Roy Brown's ephemeral | 


world | 























Saturday, January 5, 1924 




















BH Pouglas Garry & Ge 


ANTIQUES ~WORKS OF ART 
33 EAST 57T# STREET — NEW -YORK 
TELEPHONE PLAZA 7435 
































suggested by each one. “The Retreat,” | 


one of the largest canvases, shows an 
Indian warrior suddenly backing his 
horse against a cliff as he comes in sight 
of his enemies. This picture is eminently 
successful in its suggestion of headlong 
movement, and this is due largely to 
Leigh’s ability to draw, an ability which 
shines in the elaboration of detail as to 
the powerful muscles of both horse and 
ri ider. 

“The Foul Rope,” “Horses and Whis- 
key Don’t Mix,” “Off for the Round- 
Up” and several others portray cow- 
boys in various aspects of their strenu- 
ous lives, froth an ignominious tumble 
from a horse as the result of drink, to 
staying man fully on the neck of a buil 
on a so-called “joy ride.” In_ contrast 
with these paintings packed with vigor 
and movement there are some dignified 


portraits, one a “Zuni Girl” and another 
the “Hopi Mother,” while one of the 
most delightful pictures in the whole 
exhibition is a painting of a long level 
expanse of gnarled, gray-green sage 
brush terminating at the line of distant | 
mountains. 


French Old Masters 


A small but interesting group of paint- 
ings by French masters of the XVIIIth 
century is shown at the Ehrich Galleries. 
The finest is Ingres’ portrait of Rosario 
Persico, an excellent example not only 
of his draughtsmanship but of the liv 
ing grace which with him was entirely 
compatible with the classical style of 
figure painting. The animation of the 
countenance and the very expressive 
hand make the portrait a vital one in 
spite of the fact that the color has little 
to recommend it. 

With his master, David, 
resented by a portrait of Mme. Bataillard 
and her two children, the case is differ- 
ent. In this there is the rich red of a| 
velvet sofa, whose texture is admirably 
painted, which is a background for the | 
white gowns of the three figures, the 
white being of a beautiful quality. 

Vigée LeBrun is represented by a por- 
trait of a young American woman whose | 
identity is unknown but the picture 
mentioned in the artist’s “Souvenirs” 
as the ohly one she ever painted of a 
subject from this side of the Atlantic. 
Martin Drolling and Marguerite Gerard 
are represented with interiors, Herbert 
Drouais by a “French Nobleman,” and 
Louis Michel Van Loo by “Lady with 
Guitar.” 





who is rep- 


1s 





Young Artists Better Off in 
France Than Here, Says Ullman 





Eugene Paul Ullman has arrived in 
New York from Paris, bringing with 
him his most recent canvases. Mr. UIl- 


man has been in such close touch with | 
the course of the “modern” movement | 
during the past twenty years that he was 


asked to tell THe Art News how things 
stood at present. 
“It seems to me,” he said, “that the 


young men are not so eager to discard 
the teachings of the past as their pre- 
decessors of ten years ago were. One 
sees them in the Louvre again and they 
are beginning to amalgamate what they 
have learned recently with the main cur- 


|rent of art.” 





In commenting on the condition 
young artists here and in France he said 
that the Frenchmen had the better 
t in this way: “All Frenchmen buy 
pictures. As a nation they like them 
and put them in their homes. If a man| 
cannot afford expensive ones he 
some young painter who will dispose of 
a picture at a couple of hundred francs | 
and buys that. 
a market while 


for their works, over 


of | 
of | 
ints: 


This gives young artists | 


here most peop!e wait until they are rich | 


before they think of art and then they 
want to buy names.” 

Mr. Ullman has brought over = six 
nudes and several portraits nad land- 
scapes which he will exhibit at the Milch 
Galleries the last two weeks in January. 


Prize for Drawing Students 


BOSTON—A prize of $135 as free | 
tuition for one year’s attendance in the | 
Art Museum School, Boston, is awarded | 


yearly by the school to the home study | 


class pupil whose continued progress in | 
drawing and painting is most promising. | 
Students may study any subject, indoors | 
or outdoors. The classe is conducted by 
Anson K. Cross, whose method of teach- 
ing with the Cross drawing and painting 
glass has been demonstrated as a suc- 
cess. 


Taking Tapestries to London 


LONDON—Mrs. 
Boston, Mass., 


Morton Dexter, of 





has arrived in London [ee csmmmmmmmas 


| with a collection of old tapestries which 


she is submitting to the experts of the 
British Museum. It is understood that 
if these or a portion of these be acquired 
for our museums, she will place others 

















at the disposal of English students of 
antique tapestries. 
THE 
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707 Fifth Ave., New York 
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2 West 47th Street New York 




















The Pennsylvania Academy 
of the Fine Arts 


Barod & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and I[lustration. Send for Circular. 


ROGER M. RITTASE, Curator 
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Vr. Barnett’s Picture at the Corcoran 





“ROAD TO THE SEA” 





By TOM P. BARNETT 























at the 


Madison Avenue, 56th to 57th Street 





| 
| On Free View beginning January 2 


| Weekdays from 9 to 6; Sunday, 2 to 5 


Art Collection of the Late 


Samuel S. Laird 


of Philadelphia 


| Paintings and Water Colors 


Of the Modern Dutch, French, 
English, Spanish, _Ital- 
ian and American Schools. 


By Blommers, Israels, Clays, Richet, 
Isabey, Frere, Crane, Hart, Ranger, 
Knight, Bridgman, Erskine Nicol, 
and Casanova. 








Illustrated Catalogue 


Vailed on Receipt of One Dollar 


Eastern and Far-Eastern Art 


Chinese Jade and Porcelain 
Including a large group of Deco- 
rated Porcelains, resplendent 
Monochrome Glazes, and Figures in 
Blane De Chine; Pure White and 
rich and brilliant Emerald-green Jades, 
some of the Ch’ien-lung period. 


Rare Snuff Bottles 


Chinese Cinnabar Lacquers 
Japanese Inro and Netsuke 





A very extensive collection, showing 

fine and early workmanship, most of 

the pieces signed; also signed Ivory 

and Wood Japanese Carvings. 

turopean Glass and Porcelain 
Chinese Furniture and Eastern Rugs 


To Be Sold By Order of the Executors, 
George §. Laird and J. Laird Schober 





The Paintings 
On the Evening of January 9, at 8:15 


| The Objets D’Art 
On the Afternoons of Jan. 7-12 at 2:15 


/llustrated ( atalogue Mailed on Receipt of One Dollar 





| The Sales will be conducted by 
Manager 


| Mr. Otto Bernet and Mr. Hiram H. Parke 
| | rs AMERICAN ART ASSOCIATION, Inc. 
| ADEA Madison Avenue, 56th to 57th Street 
| Entrance No. 30 East 57th Street 

} 
| 
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In the Corcoran Gallery of Art's Biennial Exhibition 
With this subject, somewhat similar to his picture at the recent annual exhibition in 
Chicago, Mr. Barnett ts repeating the success which he had at that show 
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A ROCOCOED RUBENS 
IS FOUND IN MUNICH 


Cleaning of His Famous Portrait 
of His Wife and Little Son 


Reveals a Different Picture 





MUNICH—Munich has an art sensa- 
tion. Rubens’ famous portrait of his 
wife with her little son on her lap has 
been shown to have been changed and 
overpainted in the XVIIIth century in 
so far as the canvas was given the 
style, movement and surroundings preva- 
lent in that rococo period. This fact 
was discovered when cracks on the sur- 
face made a restoration of the picture 
necessary. 

Moreover, a thorough investigation of 
the old inventories resulted in the dis- 
covery that the measurements of the pic- 
ture noted down in 1751 differed from 
those of 1761. Then a close examination 
proved that the panel had been added to 
on both sides and on the top. In the 
work of cleaning and restoring the last 
layer of paint was removed and Rubens’ 
own picture appeared. 

Except the chair, everything had been 
changed: the typical column in the back- 
ground had been altered into two rococo 
columns, the landscape on the right side 
had almost disappeared, and even the 
movement and countermovement of the 
figures, which we are able to state now, 
is characteristic of the XVIIth century 
style, had been given a rather coquettish 
and affected appearance. 

Arbitrary modifications were also dis- 
covered in the folds of the dress, in the 
feather trimming of the hat, in the tints 
of the flesh and in other colorings. The 
feet, with the elegant shoes showing forth 
at the bottom of the dress, have now dis- 
appeared, and the robe has assumed again 
its majestic and elaborate drapery. 

The discovery is important not only 
from a purely esthetic standpoint, giv- 
ing the enjoyment of a new picture by 
Rubens, but it furnishes the scholar a 
unique opportunity to study the variations 
which a new style and taste, a changed 
idea of beauty and its representation, 
produced on the canvas. A good copy 
of the rococo Rubens will be placed at 
the side of the “new” old Rubens 


Many Sales at the Corcoran 
(Continued from page 2.) 
for sales of paintings during exhibitions 
of the work of American artists. Dur- 
ing the eight prior exhibitions sales 
totaled $373,810. The Gallery charges no 
commission and collectors and dealers 
from all over the country are coming 
to see the present display, which ends 


Jan. 30. 


Alexis Many’s picture “Water Falls, 
Yosemite,” has been selected by Mr. 
Beatty for the Biennial Exhibition 


Venice. 
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ASKS CONGRESS FOR 
NATIONAL ART HOME 


American Federation, Backed by 
the Country’s Art Associations, 
Starts a Definite Campaign 
WASHINGTON—The National Gal- 

lery Commission has started a campaign, 

backed by the art associations of the 
country through the American Federa- 
tion of Arts, to awaken the people and 
to impress upon Congress the urgent 
need for a national home for art in the 

National Gallery. For architects’ plans 

$10,000 is already guaranteed. 

At present there is no place properly 
to house and exhibit art collections worth 
$5,000,000, which are being increased by 


donations amounting to $500,000 an- 
nually. ; 
The national home of art is to be 


erected as a companion building to the 
Natural History Museum, commonly 
called “The New National Museum,” but 
designed especially to afford the best 
display of the art tresaures which will 
find a permanent home there. 

A committee appointed to oversee the 
preparation of plans consists of James 
Parmalee, of Washington and Cleveland, 
as chairman; Charles D. Walcott, secre- 
tary of the Smithsonian Institution, and 
Dr. Charles Moore, chairman of the 
Commission of Fine Arts. 

Daniel Chester French resigned as 
chairman of the National Gallery Com- 
mission, and Gari Melchers was elected 
to succeed him. James E. Fraser, sculp- 
tor, was chosen to fill a vacancy. 

Other artists on the commission are 


in| Herbert Adams and Edwin H. Blashfield, 
H. W. | New York, and Dr. William H. Holmes. 








“A STUDY” 


In the Eighth Annual Exhibition of the Brooklyn Society of Etchers 


j strongly handled and full of color, 





Marco Zim is painter and sculptor as well as etcher, 


One of Mr. Zim’s Best Character Studies 


By MARCO ZIM 


Technically his etchings are 


The above is one of his best character studies. 
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MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 
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Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 








The New York Water Color Club 
and the 


American Water Color Society 
ANNUAL 


Combined E: Exhibition 


FINE ARTS BUILDING 
215 WEST 57th STREET 
Saturday, Dec. 29 to Jan. 15 incl. 
Daily 10 a. m. to 6 p. m., Sundays | to 6 p.m. 




















F. KLEINBERGER 
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IT STILL LIVES 
Although the 
the plan of erecting a group of art build 
ings in Central Park their 
battle for the time being, it appears that 
the plan itself has life in it still, its spon 


forces arrayed against 


have won 


for strategic 
the 


themselves 


sors apparently retreating 
That the elements 
art group plan do not feel 
beaten to a finality is indicated by the 
last words spoken by Otto H. Kahn on 
the night of the Scotti celebration when 
he referred to the erection of a substi- 
tute for the Metropolitan Opera House 
in these words: 

“I do hope that before very long all 
may upon the 
opera which in 


reasons. behind 


those concerned 
erection 
every way shall be worthy of this great 
city and of what admittedly has come to 
be the foremost operatic organization in 
the world, and above all which shall be 


agree 


of an house, 


so arranged as to conform to that genu 
inely democratic sentiment which in many 
ways is, and in all ways ought to be, 
characteristic of 

Since in Mayor Hylan’s plan an art 
gallery suitable to the ctiy of New York 
and the place it occupies in the art life 


America.” 


of the nation is absolutely allied to the 
opera house and music center, it is evi- 
dent that one cannot be built without the 
other. And if Mr. Kahn has the hope 
he expressed, it must be based on some- 
thing tangible. We have reason to know 
that Mayor Hylan is anxious to carry 
this scheme to completion and that the 
musical world is for it heart and soul. 
That the representative art world of 
New York wants a suitable gallery to 
show its work under 
tions is an old story, one now seemingly 
nearer of achievement than ever before 
since never before allied with it 
the immensely powerful and influential 
musical element in the city and the most 


adequate condi- 


has it 





“PONCE DE LEON’S ARRIVAL 
Miss Marie Pratt, a pupil of the National 
for the new fashionable hotel, Fountain Inn 


...17 Old_Burlington St. | 





IN 


lcademy of Design, won a competition, the result of which is that she is painting several murals 


at Eustis, This picture, 13x4 feet, will be set above the fireplace in the hotel. 


A STRANGLING TAX 


In its efforts to collect sufficient reve 
nue to pay its enormous and extravagant 
expenditures, the United States Govern- 
ment has been taxing business and pri 
the 
the point where a reform in the shape 


vate incomes in last few years to 


of reductions became so imperative that 
the new Mellon tax bill 
Secretary of the Treasury Mellon, 


is a visible re- 
sult. 
with more practical experinece in busi 
ness than perhaps any other man who 
ever held the Treasury portfolio in any 


President's Cabinet, realizes how taxa 
tion can strangle any industry or any 
business. But in his formulating the | 


Mellon Treasury bill to revise the exist 


ing revenue law of the country he has | 


completely overlooked the five per cent. 
tax imposed on the sale of art works. 
Confiscatory laws have always been 
opposed by our courts, both of low and 
this 


sound principle the United States Gov 


high degree, yet in opposition to 
ernment has been imposing a tax on the 
country’s art business that, if not con- 
fiscatory in practice, has the direct effect 
of hurting that business to such an ex 
tent as to prevent in a measure the very 
thing the Government has aimed to do, 
revenues the 
The statistics for the first 


art 
four 


collect from sale of 
works. 
months of the fiscal year 1924 show to 
an extraordinary degree the manner in 
which this five per cent. tax on the sale 
of art works has affected adversely the 
art the country. In 
the first four months of the fiscal year 
1923 (beginning with July, 1922) there 
was the works 
of art in the United States approximately 
$279,000, while in the first four months 
of the fiscal year 1924 (beginning with 
July, 1923), the revenue collected from 
this tax amounted to only $184,000, or a 
loss of thirty-three and a third per cent. 
New 
York city is concerned it is being taxed 
far beyond the rest of the country and 
therefore is suffering more through the 
imposition of the five per cent. tax on 
art Out of the total paid from 
over the entire country by the art trade 
for this tax in the first four months of 
the fiscal year 1924 ($184,526.03) New 
York city dealers paid $120,836.60 to the 
Government. 


business of whole 


collected from sales of 


In so far as the art business in 


sales. 


Unless this five per cent. tax on sales 
of works of art is removed the art busi- 


ness and all artists must necessarily suf- 
fer under the depression the tax has 


caused in the sales of art. It behooves 
everyone interested in art, either as a 
creator or a collector, to take the one 
certain means that is open to him to at- 
tempt to have the tax removed. This is 
to write a letter to his congressman in 
the House of Representatives and his 
two Senators showing them how the five 
is killing the thing it is 
foster, revenue from the 
sales of art works. This is the one and 
only way in which this vital reform can 


per cent, tax 


supposed to 


be brought about. 


Women’s Show Tours South 


An exhibition of sixty-two paintings is 
being sent through the south by the 
National Association of Women Painters 
and Sculptors. It will be shown in Wash- 
ington at the Arts Club, Dec. 29 to 
Jan. 25. During February it will be at 

Randolph-Macon Woman's College 


the 
at Lynchburg, and during March at the 
Atlanta Woman's Club. 





“THE HARBOR” 
In the Ninth 
striking presentment of 


Exhibition 


This boats 























| STUDIO NOTES 





Russell Cheney is settled in Paris for 
the winter. He will return to this coun- 
try about May 1. 

Birger Sandzen expects to be in town 
during his exhibition at the Babcock Gal- 
leries the latter part of January, after 
which he will sail for Europe. 

Chauncey P. Ryder returned last month 
from Wilton, N. H., where he painted 
several canvases, and is now at his studio, 
171 West 12th St. 

Mrs. Albert R. Kohlman, of the Milch 
Galleries, has taken a studio in the Sher 
wood for the winter. 

Esther M. Groome is inviting paintings 
and sculpture for an exhibition to be held 
in Carlisle, Pa., from Jan. 19 to 31. This 
will be the first exhibition of its kind 
ever held in the town and it is creating 
a great deal of interest. 

Robert Reid is staying at the Lambs’ 
Club during his two weeks’ visit in this 
city. 

Frederick J. Mulhaupt, who is spending 
the winter in Gloucester, has sold to the 
John Herron Art Institute, of Indian- 
apolis, his canvas entitled “Ice-bound 
Vessels.” His Academy picture of this 
year, “Harbor Ice,” has been invited on 
circuit by the American Federation of 
Arts. 

George L. Noyes sailed for Europe on 
the New Amsterdam on Dec. 29. He 
will paint in Italy most of the winter. 


Maurice Braun, who has recently re- 
turned to his studio in San Diego after 
two years in New York and Connecticut, 
is to have an exhibition of his land- 
scapes at the San Diego Museum dur- 
ing the entire month of February. At 
present the Dayton, O., museum is show- 
ing a number of his pictures. 

Robert Alan Gordon, formerly an as- 
sociate in the educational department of 
the Metropolitan Museum, will give two 
series of lectures at the Art Center on 
interior decoration. The first is for be- 
ginners and will be held on Friday eve- 
nings at 8 o'clock beginning with Jan. 





11. The second is for professionals only 





Pupil of Academy of Design Wines a Competition 


FLORIDA” 


Lake County, Fla, 





By MARIE PRATT 


rhe formal opening a few weeks hence will be a notable affair, 


anc 
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By CARL ERIC LINDIN 
of Contempora) Imerican O nting tt Corcoran Gallery of Art 
i rocks, with its pleasing austerit ne of the esting ks at the big exhibition. 
and will be held on Tuesday evenings|in the United States in a few months. 


beginning with Jan. 15. 

Emporia, Kan., has started a perma 
nent art collection through the purchase 
of a painting by William P. Silva, which 
received honorable mention when shown 
in the Paris Salon and is now included in 
a one-man exhibition touring the country 
Mr. Silva is now at his permanent home, 
Carmel-by-the-Sea. 

Boyer Gonzales has closed his Wood 
stock studio, and has gone south for 
the winter. The Chicago Art Institute 
has invited a group of his paintings for 
the International Water Color Exhib 
tion, making the selection from _ those 
lately shown at the Ainslie Gallery. 

The American Bar Association, on its 
visit to the British Bar Association in 
July, will present its hosts with a statue 
of Blackstone, which will be placed in 
the Temple in London. The commission 
was cabled to Paul Bartlett in Paris. 

Lawson Adams, known to Paris artists 
for many years, is at present working 
in Paris in preparation for an exhibition 


Mr. and Mrs Adams have recently spent 
| several months at St. Croix, one of the 
|group of three islands at the entrance 
Ito the Carribean bought by the United 


States from Denmark in 1914, 
Evangelos Joannidis, pianter, has taken 
a studio at 720 West 181st St 
Guy Wiggins will hold an exhibition 
of paintings in Hartford, Conn., at the 
Moyer Galleries beginning Jan. 14 and 
lasting two weeks 
Obituary 
J. CHARLES ARTER 
J. Charles Arter, 64, died in a hospital 
at Alliance, Ohio, where he had been 
confined since he suffered a stroke three 
months ago. He had studios in Venice, 





| London and New York. Mr. Arter had 
|painted portraits of European rulers, 
| Pope Pius X. and prominent Americans, 
and many years agg was decorated by 
the King and Queen of Italy for por- 
traits he had made of them. 








An Interesting Juvenile Theme 


“BOY WITH MONKEY” 


in the biennial exhibition at the Corcoran Gallery of Art 


He might not take a prise at a beauty 
theme for a 





show, 
very good picture, 


By MARIE HAUGHTON SPAETH 
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| wonder how many folk in reading 
of the death of the American detective, 


Ww. A. Pinkerton, ever connected him 
with the famous recovery of Gains- 
horough’s stolen masterpiece, “The 
Duchess of Devonshire,” which dis- 
appeared from the Agnew Galleries in 
Jond St. in the year 1876. It was 


indirectly traced through Mr. Pinkerton 
having captured for forgery a certain 
criminal who, though not actually a party 
to the theft, had accurate knowledge of 
it. The story of how this man, Elliot, 
bargained for his release on the forgery 
charge on condition that he helped to 
recover the picture, and how the real 
delinquent got wind of the matter and 
fled with the “Duchess” to another 
continent, reads like a Dumas _ novel. 
So complicated did the situation event- 
ually grow that Messrs. Agnew did not 
actually regain the Gainsborough until 
as late as the year 1901. 

The show that has inte:ested me most 
this week has been that of etchings and 
drypoints (there is also one oil), by E. S. 
Lumsden at the Colnaghi Galleries, 144 
New Bond St., W. A good many of 
the etchings are the result of visits to 
Spain, Japan, India and China, and some 
interesting portraits are included 
But while the portrait works do not 
always “come off,” the etchings of the 
Fast are unusually successful in their 
delicate suggestion net alone of the light 
and color of the Orient but also of the 
essential psychology of the life that dis- 
tinguishes cities; and market-places. He 
is an etcher who knows how to bring a 
real sense of atmosphere i1.to his plates, 
and there is a quiet strength about hi 
work, which is happily devoid of any of 
that obvious strenuousness which mars a 
good deal of modern output He has 
steadily gained in mastery since he 
first essayed this medium. 

If the modern artist wants his work 

be sire of fetching a auction 

cme two or three centuries hence, 
ct hm beware of depicting any but the 

t anl most a‘tractive of women 
When it wa: kiown that the Romney 
‘Mrs. Strutt” was to be put 
*s and that America would 
well representel among the 
.no one was deluded into imagin- 
me for en in tant that were 
be equaled or much 


also 


ever 


good 


p rtrait of 
it Cho ist 
hahly hb 


records 


evell so 





as approached. Though the work is quite 
a good example of the master, the lady 
was neither young nor a beauty at the 
time she was painted, nor has she the 
alluring expression that might make a 
substitute for regularity of feature. She 
was just the good, virtuous mother of 
a rector in the country and dressed like 
it! And so instead of bringing thou 
ands, her portrait reached only the in 
considerable sum of 480 guineas. And 
there was really no struggle even to ac- 
quire her at that. A Murillo (“Immacu- 
late Conception”) fetched the same sum. 

We are so accustomed to regard with 
reverence bronzes as comparatively re 
cent as the Italian Renaissance that when 
we view at the Yamanaka Galleries in 
New Bond St. bronzes that were fash 
ioned long before the advent of Christ, 
we need to adjust our ideas before we 
are able to realize their antiquity. Just 
now there are some remarkable speci 
mens of bronzes of the Shang and Chou 
dynasties, which are as simple and ap 
pealing in character as a Giotto fresco 
as compared with the work of a couple 
of centuries later. The exquisite shape, 
simple ornament and extraordinarily live 
juality of the modeling combine to make 
uch pieces stand out with distinction 
from among specimens of a more ornate 
and evolved character. Among the pot 
tery are particularly to be noted some 
glazed belonging to the T'ang 
period, rendered with a peculiar apprecia 
tion of the equine characteristics, and 
demonstrating conclusively the influence 
wielded by Chinese art over certain types 
f pottery produced during the XVIIth 
and XVIIIth centuries in this country 

[he Galleries of Messrs. Ellis and 
Smith, 16b Grafton St., W., are devoted 
just now to an interesting collection of 
prints and drawings of old London 
Nearly thirty water colors by George 
Shepherd throw light on London as _ she 
was in the early years of the XIXth cen 
tury, and these are fortunately of so 
letailed a description as to provide a 
vivid picture of their day. The Rowland 
son drawings are, of course, eloquent of 
I.endon life, as he saw it, while a number 
of aquatints by various artists reconstruct 
with unusual vividness the London of the 
turnpike and coaching era. In 


horses 


view of 








PARIS 


The circus world, and particularly the 
artistic side of it, has just received an 
official honor in the decoration of three 
very popular clowns, the brothers Fra- 
teliini, with the modest little violet rib- 
bon ot the academic palm. As a matier 
ot tact, the minister oi education thought 
it necessary to stoop to a subteriuge and 
pretend that this distinction had really 
been othcially bestowed upon tne Fra- 
teluim brothers in their capacity as 
authors, tor they have just been pub- 
lishing recollections of their circus life, 
out everybody understood that it was 
rather tor tneir real art that the three 
good craitsmen oi the circus had 
smgied out for this honor, The circus 
has, moreover, tor several years now 
been coming into vogue again, and grown- 
ups frequent it with as much pleasure 
as children. 

Artists have discovered that the show, 
which gives plastic, naive and burlesque 
items, turn and turn about, with its crude 
light and individual atmosphere, possesses 
a beauty all its own much more genuinely 
artistic than the majority of theatres. 
Many artists, therefere, May be found 
at the circus seeking’ there motives of 
inspiration, but few ‘are’ they who suc 
ceed in rendering its real atmosphere and 
character. The first to make the attempt 

and this has never been surpassed 
was Toulouse-Lautrec, and to him be 
longs the credit of having discovered in 
the circus, material for the brush. Others 
since who have tried to deal with this 
difficult subject are Seuret, Rouault, 
Picasso, Othon Friez, 
and Lucien Simon, who on several occa- 
sions have treated it successfully, but the 
first painter since Lautrec who has really 
devoted himself to reproducing the circus 
has been Mr. Edmond Heuzé, whose can 
vases are being exhibited at the Chéron 
Gallery in a one-man show. 

Leaving on one side the various studies 
of the circus—jugglers, athletes, trapizists, 
dancers, trick gymnasts and trainers of 
performing horses—Mr. Heuzé has made 
a specialty of representing on canvas 
those who are the very essence of the 
circus, the clowns. The exaggeration of 
their features, their painted masks, their 
fantastic costume, and beneath all this 
the melancholy of their souls and the 
sadness of their hearts, have found in 
his an understanding, the deeper in that 
this artist, it appears, was himself for 
merly one of them. He often seeks them 
in their dressing rooms after the show, 
at the moment when these living puppets 
reveal under the tinsel their real hu- 
manity, and he has painted them there, 
seizing and rendering, with a_ pathetic 
touch, the expression of the man who 
laughs, and must at all costs make others 
laugh, whether or not he be in the 
humor. But the artist has never forced 
the note, nor emphasized this discrepancy 

1 obtain a cheap effect by 


in a desire to 
throwing the opposition into relief; he 


been 


the charm of such works, it is not sur-| has been content to paint the clowns as 


prising that so many collectors are now 


he found them, with a quite unusual force 


specializing in records of this nature.| and firmness of touch, while at the same 


L. G.-S 


| time preserving in his technique the 
<a seemeniies sce 
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PORTRAIT COMMSSIIONS 


should interest corporations, churches, schools, 
colleges and universities, fraternal societies, and 
communities desirous of honoring a distinguished 
personage. A portrait makes an appropriate 
memorial, a fine museum presentation, and will 
remain for all time an example of the best Ameri- 
can Art. Arrange for painter and sittings through 
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a style that suits pictures dealing with 
circus life, for the art of the circus is 
itself somewhat rudimentary and made 
up of broad effects to be seen from a 
listance 

Mr. Heuzé has, of course, painted 
the Fratellini, then Ollier of the green 
mask, and Porto of the red gloves, 
and ae rather tragic Farina as 
“Auguste.” He has also painted the 
elephant—always so pathetic in the 
middle of a circus—a trainer putting 
the performing horses through a few 
of their exercises, and a certain num- 
ber of expressive masks. Since Lau- 
trec, the circus world has never been 
painted with so much understanding 
}and such realism. The place left va- 





|cant by Lautrec has, by right, fallen 
to Mr. Heuzé who, with the etcher 
3rouet, may henceforward be looked 


upon as the official historiographer of 
the clowns, and the collection of his 
works now on show has met with a 
great and well-deserved success. 

With the exception of the one just 
described, the average quality of the 
exhibitions at present taking place is 
of rather a poor order. Putting aside 
the Chéron Gallery, whose _ fancy 
shows occasionally infuse a little life 
nto it, from time to time “inventing” 
an unexpected artist who in private 
life is a tinker or a vendor of fried 
potatoes, the rue La Boétie does not 
justify the hopes one had in it when 
ertain big dealers in modern art pro- 
ductions took up their abode there. 
Mr. Edleman’s exhibition at the 
Dauthon Gallery arouses an interest 
no greater than one might expect to 
feel in the work of a good, conscien- 
tious pupil of the Ecole des Beaux- 
Arts, work so correct and so dull 
that by contrast that of Mr. Ladislas 
Medgyes, exhibited at the Gallery Per- 
cier, has almost an attraction. The 
papers have represented this artist as 
being an American, while at the gal- 











| 15 Vanderbilt Avenue New York 
impression of something done hur-|lery he is given out as a Czecho- 
riedly and not over-finished, which is|Slovak. He may be both, of course, 


but what he seems more than any- 
thing else is to be in a great hurry 
to become a personality at any price. 
He hopes to achieve this by a new 
style in presenting his subjects. A 
certain number of his pictures repre- 
sent only hands, that look as if they 
had been cut out of portraits. He 
seems to be haunted by hands, but un- 
fortunately hands without beauty. It 
is a very dangerous thing to isolate 
hands in this way—they have to be 
very beautiful to support it. 

At the same time as the fine exhibi- 
tion of negro art is taking place in 
the Pavilion de Marsan, another exhi- 
bition is being held in the Paul Guil- 
laume Gallery in the rue La Boétie 
consisting of water colors inspired by 
this distant and mysterious art. The 
artist, Mrs. Alice Mumford Culin, re- 
veals in these pictures a curious and 
unexpected talent. 

The exhibition of the American 
Women’s Club is this time devoted 
to the art of etching, and composed 
mostly of American artists, among 
whom may be found Louis Orr, Wink- 
ler, Logan, Heintzelman and Mr. and 
Mrs. Armington, who are represented 
by some fine proofs. It also includes 
1 few French artists, of whom Albert 
Besnard and Brouet are the most 
prominent, and some pieces of sculp- 
ture of a Polish artist, Mr. Sokolnicki, 
who has contributed several busts and 
a few specially good bronzes, pointing 
to a vigorous, supple and varied talent. 

An important exhibition of French 
art is expected to take place at the 
beginning of next year in the Pavilion 
de Marsan. It will extend over the 
period of the XVIIth century, cov- 
ering the time of Richelieu and Ma- 
zarin, the importance of which can be 
estimated by the fact that the brothers 
Le Nain, Philippe de Champagne, 
Nicolas Poussin and Claude le Lorrain 
were its most famous representatives. 


—H. S. C, 
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Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 

Choice Paintings by Old Masters. 
Original drawings, illuminated Man- 


uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 





























A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT ADVICE 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 























. NACHEMSORHN, 


(Established 1894) 


Specialist in 


XVIth, XVIIth and XVIIIth Century WORKS OF ART 


Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


Dresden Harliquin 
Group, very fine and 
early period. 


13, OLD BOND STREET: LONDON, W. 1. 
and at COPENHAGEN & STOCKHOLM 


Telegrams: “Jacnachem.” 
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TORONTO 


The Woman's Art Association of Can- 
ada, of which Mrs. Dignam is the hon- 
orary chief officer, has embarked on a 
scheme of expansion tor the coming year. 
A large building has been acquired, with 
extensive grounds, which in the summer 
months are used tor pageants and other 
art events. Additional space in the build- 
ing is to be fitted up for studios, which 
many of the foremost women painters 
will occupy for their art and cratt work 
and teaching. 

At Jenkins’ Galleries notable pictures 
have been on view including portraits by 
Raeburn, Reynolds, Lawrence, Gainsbor- 
ough, Owen and Romney, and one of 
Morland’s typical landscapes. There were 
also examples of Monet, Fantin-Latour, 
Manet, Pissarro, Sisley, Van Ruisdael 
and William Van de Veide, the younger. 
Another exhibit, from Messrs. Arthur 
Tooth & Sons, of London, contained por- 
traits by Raeburn, Reynolds, Hogarth, 
James Northcote, Romney, Gainsborougn, 
Opie, Diaz and Harpignies. 

George Chivinaud, born in Brittany, 
France, but a Canadian by adoption, has 
had a large collection ot his work in 
Jenkins’, and last week it was sold by 
auction, large prices being realized. He 
is a painter of sunshine and lovely color, 
in which truth, vigor and poetic feeling 
combine. 

A departure in church architecture that 
is replete with interest is that of St 
Annes (Anglican) Church wnich, origi 
nally ot Byzantine type, has recently 
been remodeled inside. Lhe wnole scheme 
of decoration has been carried out in 
Byzantine coloring and design. The 
artists engaged on this work were 
J. E. H. Macdonald, William Rae, lred- 
erick H. Varley, Herbert Stansfield, 
Herbert S. Palmer, Frank Carmichael, 
Arthur Martin, Neil McKechnie, John C. 
Keeley, James Bloomfield, A. Y. Jackson 
and ‘Inoreau Macdonald, and two well 
known sculptors, Frances Loring and 
llorence Wyle. —A. S. W 

MILWAUKEE 

A picture by Knute Heldner, the 
miner-painter, is in the White House. 
It was presented to Mr. Harding by the 
Minnesota State Fair Association when 
both he and Mr. Cox, the Democratic 
presidential nominee, made speeches at 
the fair. Mr. Cox was also given a 
picture by Heldner and each candidate 
promised, if elected, to hang the painting 
in the White House. Mr. Harding kept 
his word. 

A picture by Jerome Myers entitled 
“The Mother” has been presented to the 
Art Institute by Samuel O. Buckner, 
president of the Institute. 

Thumb-box pictures now being exhibit- 
ed at the Institute include work by Roy 
Brown, John E. Costigan, William Rits- 
chel, Warren Davis and John F,. Carlson. 

Screens by John Wengler adorn the 
stage and the walls of the audience room. 
The artist’s work is imaginative and ab- 
stract and his colors are quite striking 
and decorative. 

Emily Groom exhibits flower paintings 
at Bresler’s. Her work has won praise 
from a local critic. 


BERLIN 


Through lack of means and material 
an almost complete standstill in the 
building of houses has taken place in 
Germany, making it difficult to procure 
rooms suitable to install pictures prop- 
erly. The gallery -Matthiesen, just 
thrown open, has made a virtue of this 
necessity by placing its canvases in the 
well-known art and crafts establishment 
of Friedmann and Weber. The chief 
feature of the collection, five Renoirs, 
have been hung in a separate room, 
with a gray velvet background, which 
gives an ideal setting to the precious 
pink and yellow shades that predom- 
mate. Of a quite different beauty is a 
profile head by Ingres. A Daumier has 
the golden brown tone and the handling 
that is particularly his own. A _ small 
canvas by Monticelli is a splendid sym- 
phony of color. A portrait by Bron- 
zino stands out as typical. Other ex- 
hibits are a very fine Canaletto, a Pan- 
nini, an English pastel of the XVIIIth 
century, and two little oils by Christo- 
pher Schwarz, a German master of the 
second part of the XVIth century. 


HONOL ULU 


of Hawaiian landscapes by 
D. Howard Hitchcock are on view at 
the Cross Roads Studios. Among the 
works is his famous “Pele’—the large 
canvas which has been the cause of con- 
siderable comment. It represents Madame 
Pele, the “Spirit of the Volcano,” rising 
up out of the fiery pit to wreak ven- 
geance on mortals by casting her burning 
brand down upon them. Although tradi- 
tion has her variously represented, some- 
times as an old hag, or an old man, here 
she is seen as a rather 





Paintings 


beautiful but re 
vengeful, passionate young woman. 
Another oil is the “Spectre of the 
Brocken.” This depicts a spectacle to 
be seen on rare occasions when the sun, 
shining directly down upon an object, 
casts its shadow on the mist in front of 
it, causing the figure to be reflected dimly 
encircled with a rainbow halo. 


About Jan. 15 thereqyill open a display 


of thumb-box sket from the Salma 
gundi Club, New York, to be followed 
by a rotary showSs@mt ut by the Ameri- 


can Federation of Afts 








LOS ANGELES 

Earl Stendahl’s new 

Maryland, | 
Mexican 

result of his trip with 

summer. The 

tectural aspects of 


gallery in Hotel 
’asadena, is exhibiting sixteen | 
Orrin White, the! 
Alson Clark last | 
new work includes archi- | 
picturesque corners, 
with figures in native dress. Mr. White 
nas landscape only. 
Ddeveral of Clarks canvases of 
s.Muar sudjects are shown, “The Siesta,” 
twii of gay atmospheric “Phe 
ratio,” and larly Morning, 
Cuernacaca, a street vista patterned with 
cool gray Other pictures of 
note in tne grouping by Western men 
are Wuuam Wendts “Joyous Spring 
Way,” “Sun and tog’ by Hanson Put- 
nul, a marine with boats and a shore 
une by Armin Hansen, “lhe Noon Hour 
and two new desert scenes by Jonn frost 


} 


canvases by 


heretofore painted 
Alson 


color, 


his fine 


shadows. 


rictures by kastern artists include a 
Gardner Dymons, a Paui DLVougherty, 
“morning Alter tne Storm’; “Ethel” by 


Murray pewicy and “La retite Citronne, 
a quaint yellow-haired iitue girl trom 
the countryside or vrance, by Robert 
vonnon, Several pictures by john sent- 
ey are among the many Calivasses beau- 
(uiully dispiayed, tor tne installation o! 
tue pictures 18 always an important tac- 
cor im tne Stendahl exhibitions. 

Deveral tine canvases by members ot 
the Nationa! Academy are being shown 
in the Butmore Salon in addition to tne 
pictures by Western artisis. “the Golden 
sour by Walliam Kuitscnel is easily the 


favorite of the coilection which filis the 
Gaieria Keal, overtiowmg into two 
smatier rooms which give on to this 


song corridor promenade. trnest Albert 
is represented by three landscapes, one a 
moomight scene. lk. Irving Couse shows 
“Lhe XKain Maker God.” Wiliam Wendt's 
“Sunlignt and Shadow” is a study ot 
Calitorma autumn and Dewitt Parshall’s 


subjects are the clifts and walls of the 
urand Canon, Other paimters not men- 
tioned im a former list are Douglass 
Varsnall, Francisco Cornejo, George 


Lownsend Cole, Charles Hamiuiton Owens 
and Edward Volkert. Mr. Volkert’s lush 
meadows with cows otter a contrast to 
California landscape. Linwood Andrews 
has been made assistant curator ot the 
Salon. 

George Soper was chosen to make the 
giit piate this year tor the associate 
members of the Print Makers Society ot 
Calitorma., ‘Ine print, “Coming Home,’ 
is characteristic of the knglish etcher, 
depicting two work horses and a rider. 
Ine bitch International exhibition of the 
society will be held at Los Angeles Mu- 
seum m March, 

Jules Kievits, a Hollander, has opened 
a galiery tor foreign pictures in Pasa- 
dena. Mr. Kievits 1s a direct representa- 
tive of several Italian and Dutch con- 
temporary artists, bemg a brother-in-law 
of Gennaro Favai. His collection in- 
cludes the work of Dor Barilari, Tullio 
Silvestri, Italians, and David Schulman, 
W. F. G. Jansen, Charles Leickert, Pro- 
fessor J. H. Jurres, Dutchmen. Kievits 
gallery also shows pictures ‘by Isaac 
israeis, son of Joset Israels, and by 
Simon Maris. 

Martin J. Jackson has been made Los 
Angeles representative ior the Independ- 
ents in connection with their March ex- 
hibition. 

Cannell and Chaffin Galleries are show- 
ing fifteen large canvases by Edgar 
Alwyn Payne. In addition imaginative 
landscapes with nudes by Adele Watson 
are on view. The print room, under the 
direction of Arthur Millier, is proving 
one of the popular places in town. A 


varied collection of etchings includes 
work by Troy Kinney, Frank Benson, 
Roi Parridge, Loren Barton, Armin 


Hansen and Borein. 

William Wendt and Aaron Kilpatrick 
have returned from a month’s painting 
on the Santa Marguerita Ranch, They 
will take another trip into Arizona and 
New Mexico in January. 

Edward Weston, camera _pictorialist, 
gave a week's exhibition of prints in 
Mexico City during the revolution and 
sold every picture before the third day of 
the exhibition. -Elizabeth Bingham. 

CINCINNATI 

The John Herron Art Institute, In- 
dianapolis, has purchased a_ portrait 
sketch by Frank Currier for its perma- 
nent collection. “There is an interest- 
ing connection between it and a painting 
recently acquired by the Museum here, 
namely, the portrait of Charles H. Free- 
man by Frank Duveneck,’ says the 
Enquirer. 

“The Currier painting is also a por- 
trait of Freeman, but a younger head, 
without the beard, more of a sketch, 
probably, done in a few hours of rapid 
and intense work. Currier was one of 
the painters associated with Duveneck’s 
picturesque days in Munich, as was also 
Charles Freeman, and it is interesting to 
find the two paintings taking permanent 
places in the two museums at the same 
time, 





“ATL ANT A 
Thirty pastel scenes of Georgia 
mountains by Floyd Knight were shown 
in a special exhikition at Phillips & 
Crew's. Mr. Knight has exhibited in 
New York City and elsewhere and his 


sympathetic treatment of his themes has 





won him much praise. 
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MILCH GALLERIES 


Invite you to the 
Second Annual Exhibition 
in Pure Water Color by 


The Aquarellists 


to January 12th 
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NEWARK 


A group of 
young Chinese 


fourteen paintings by 
artists arrived recently 
from China and have been hung in the 
floor gallery of the Newark 
Museum. This group of paintings is 
part of the “China and the 
exhibition arranged by John Cotton 
Dana, director of the Museum, to shew 
Americans China’s age-old and still vital 
culture. They from the Society 
for the Study of Chinese Pictorial Art, 
an organization of artists believe 
perpetuation of their native tra- 
ditions rather than in the adoption of 
Western methods which are not adapt- 
able to the expression of Chinese ideals. 
[his society 1s helping to train the 
younger generation of painters in their 
great and ancient traditions. Mary E. 
terguson, executive secretary oi the 
Peking Institute of line Arts, secured 
the paintings trom the members of this 
society and arranged the exhibition for 
the Newark Museum. 

A glance at these pictures assures one 
that here are no mere copyists of an 
ancient tradition. The forms are more 
lefinite, the scale of colors higher in key 
than in the older Chinese art. The color 
areas are larger and more clearly de- 
fined. Whether this is an effect of 
Chinese Modernism influenced by Co- 
rean and Japanese painting, or whether 
the pictures of the older Chinese artists 
were equally bright and have been toned 
down by time, it is hard to say. The 
Chinese, of course, in their textile dye 
ing make allowances for the mellowing 
effect of time. It is possible that these 
moderns have made some such 
allowance. 
tempted to copy the time-mellowed look 
of the Sung paintings. 

Among the more interesting pictures 
in the exhibit are: “Pavilion in the Fairy 
Hills” by Li Wu-Hu, a series of musi 
cally aspiring hill masses in green and 


second 


Chinese” 


come 


who 
in the 


also 


yellow ochre with tree trunks and pa- 
vilions in a coraline tone, the whole en 
circled with floating masses of white 
clouds. Hu Pei-Heng’s “Landscape,” a 


road wandering into lofty mountains, in 
monochrome, with just a hint of color, 
has the “far off” effect so highly prized 
by the Chinese. Chen Hung-To’s 
‘Landscape,” mountains and mirage-like 
forms rising out of dimly hinted dis- 
tances is eminently Chinese in its sug- 
gestive perspective. “Snow Scene,” by 
King Kung-Pah, the most popular of 
Chinese painters of to-day, has the sure- 
ness that shows the initiated practitioner. 
Among the figure pieces Han Shih-Hu's 
‘Lohan,” a composition in red and green, 
has a Japanese feeling in the sharply 
modeled features, but the old Chinese 
line drawing appears in the adroit and 
simple folds of the robe that state the 
form and posture of the figure. Kuan 
Ping-Hu’s “Asleep Before the Altar, 
a jolly composition in red, green, and 
gold, is ingenious in design and bright 
in color. ; 
SALT LAKE CITY 

Edwin Evans, formerly head of the 
art department of the University of 
Utah, exhibited pictures in the univer- 
sity’s art gallery. The outstanding is 
the picture of the historical village of 
Le Beaux, France. Three studies of the 
mountains east of Salt Lake City are in- 
cluded. At an early date he will exhibit 
in New York. 

At the Chamber of Commerce Waldo 
exhibition under the 


Midgley has an id 
auspices of the Utah Art Guild. Twenty- 
six pictures are mainly scenes on the 


Hudson and Harlem rivers in New York 
and views of the Maine coast. 

Miss L. L. Willard has a picture en- 
titled “Sunshine” on exhibition in the 
east south Temple window of Z.C.M.1. 
lhe painting depicts Utah Lake. 

—F, L. W. B. 


DES VES M¢ INES 


The Des Moines Association of Fine 
Arts is now holding an exhibition of 
paintings by Walter Ufer, to continue to 
jan. 12 

During January the Women’s Club is 
sponsoring a show by W. Elmer Scho- 
field, who will be present at the recep- 
tion on the\opening night, Jan. 15. The 
display will continue till Feb. 15. 

On Jan. 21 the Des Moines Associa- 
tion of Fine Arts will make a drive for 
membership which will be participated 
in by the Greater Des Moines Commit- 
tee and other influential clubs of the 
city. Gardner Symons and Ben Foster 
will be the guests of the association at 
that time. —L. O. 


They certainly have not at-} 





SAN DIEGO 

The Art held 
and private view at the opening of the 
California Art Club's the 


Friends of a reception 


exhibition in 


Fine Art Gallery of the San Diego Mu- 
seum. 
Alfred Mitchell showed a group of 


small paintings and drawings in one of 
the Museum galleries during December. 
Mr. Mitchell is 


has recently won distinction at the 


a San Diego artist who 
Penn- 
sylvamia Academy. 

A reception was held at the Little 
Gallery for the opening of an exhibition 
of figures and _ still-life subjects by 
Helena Dunlap and flower paintings and 
miniatures by Martha M. Jones 

The Print Makers show occupies an 
other room in the same gallery and is 
attracting a great deal of attention. The 
Little Gallery, under the management of 
Beatrice de Lack Kromback, is a young 
institution in San Diego but it gives great 
promise. A large number of 
paintings, etchings and bronzes have been 
made there and several commissions ob 
tained for miniatures and book plates. 


ST. LOUIS 


Henry Warnecke, a recent 
the art circles of St. Louis, is attracting 
notice by his sculpture in wood and 
brass. Two of his pieces are on view 
at the Guild and he has a small one 
man show at the Public Library. The 
work is spirited and decidedly modern 
in feeling 

Elouise Long Wel 
in the art room of 
They are constructive, 
taneous. 


Lhe 


4 P 
Saics ot 


addition to 


ls displays drawings 
the Public Library 
honest and spon 


Friends of 


purchased from the competitive exhibi 
tion at the Artists’ Guild a painting by 
Tom P. Barnett, “The Close of Day.” 
rhe picture will remain in the exhibi 
tion until Feb. 1, when it will be pre 
sented to the Board of Education to use 
in the department of drawing. 

Charles Con ick, of Be ton, lectured 
before the Washington University Asso 
ciation on stained glass 

Nancy Barnhart, recently returned 
from Europe, will hold an exhibition of 
paintings and drawings at Healy’s Gal 


holidays. A successful 
was held last month 
Kansas City, in 


lery during the 
showing of her work 
in Chicago and also in 
dealers’ galleries 


The Art Alliance of St. Louis, at its 
annual meeting, elected these officers 
President, A. Blair Ridington; secretary, 
Mrs. A. E. Ewing; treasurer, George S 
Mepham. 

The St. Louis Art League is about to 
publish a magazine devoted to local art 
matters called The Art Spirit. 

The City Art Museum will show the 
‘Fifty Books of 1923” assembled by the 
American Institute of Graphic Arts dur- 
ing January. -Mary Powell. 

DAYTON 


Eighteen paintings by Maurice Braun 
make colorful the gallery of the Dayton 
Art Institute. Most of the pictures were 
done in and about Lyme, Conn. “Down 
Library Lane—Lyme” shows a quiet little 
path shadowed by the branches of trees 
not yet in leaf. Mr. Braun’s Colorado 
and California pictures are delightful bits 
of color and effective distance, his bold 
treatment not overworked but resulting in 
a bright gaiety of expression. 
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Gallery Lighting 
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EXHIBITION 
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Maurice Becker 
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We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
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name for our catalogues. 
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MINNEAPOLIS 


The Institute of Arts continues open 
ing exhibitions of new acquisitions, the 
most recent being the John De Laittre 
memorial collection, comprising more 
than fifty drawings by as many artists 
of the French and English schools, chiefly 
of the XIXth and XXth centuries. The 
collection was formed with the idea that 
sound drawing is the foundation of all 
good work in the pictorial arts. It rep 
resents an eclectic taste. A Rodin water 
color wash drawing, a study of two pro 
files by Odilon Redon, a Rowlandson 
water color, sketches by Signac, Steinlen, 
Forain, Augustus John and Max Beer 
bohm hang side by side with drawings 
by Sir Eward Poynter, Puvis de Cha 
vannes, George Harlow, Constantin Guys, 
Gavarni, Beaufrére, Beurdeley, 
Barbier, Verge-Sarrat and many others 
The collection is the gift of Mrs. Horace 
Ropes and will be increased from time 
to time. 

In the print galleries is an exhibition 
of portraits of children. Whistler is 
represented by five little etchings, sev 
eral of which show Bibi Lalouette, whom 
Whistler drew frequently. By Mary 
Cassat are four experiments in aquatint 
and dry point. 
van QOstade, a contemporary of Rem- 
brandt, and Andrew Geddes, Auguste 
LaPére, Adolph Beaufrére, Israels, Henri 
Boutet and Wille are also represented. 
The charming etchings of Eileen Soper 
are probably the feature of this group 
because of her youth and the skill of her 
work, 


George 


At the Bradstreet Galleries Carl W 
Rawson is exhibiting forty landscapes, 
fine and tender in coloring, and most 


of them painted last fall in Minnesota 

The Mabel Ulrich Book Shop has 
opened a department of prints with an 
important exhibition of etchings and lith 
ographs by Arthur B. Davies. By Birger 
Sandzen are several Kansas water colors, 
bold in design and coloring. S. Chat 
wood Burton has also contributed a group 
of etchings to the opening of the new 
gallery 


Two water colors strongly contrasted 
in theme and technique have been pur 
chased by the Museum from the annual 
exhibition now in progress in the main 
gallery. The most important is one of 
the revolutionary West Indian pictures 
which Winslow Homer brought back 
from a painting trip to Nassau in 1885 
“The Buccaneers” shows a group of 
freebooters standing in the shade of a 
cluster of tall palms, watching the prog 
ress of a sea fight in the distance. The 
notorious Blackbeard, whose pirate head 
quarters were at Nassau, 1s supposed t 
be the inspiration of the picture, which 
is strikingly colorful, with its indigo sea 
and vividly green palms. 

The other water color which, with the 
Homer, was bought for the Hurlbut col 
lection, is a flower piece by Charles De 
muth, a gorgeous red lily with green 
foliage, and delicacy of line and finish 
The study is modern in spirit 


Jessie C. Glasier. 
BUFFALO 
The Buffalo Salon of Independent 


\rtists announces its second annual ex 
hibition at Hotel Statler from April 3 
to April 25. Applications for space must 


| 
| 


| E. Burke, V. J. 





Louis Legrand, Adrien | 





California s 


be received not later than March 1. Each 
exhibitor will be charged an entry fe¢ 
of S10, which will include membership 
in the Salon for the current year and 
Packer's fee. Applications for member- 
ship must be accompanied by amount of 
dues, payable to the Salon of Independent 
Artists, Julia D. Pratt, treasurer, 94 
Glenwood Ave. Buffalo 
HARTFORD 

s G. McManus has received th 
con ssion for a portrait of the mayor 
tt city. Richard J. Kinsella. 
ward M. Stevenson is having an 
exhiition at the Hotel Bond. The dis 
play mprises a number of seascapes, | 
INS] by experience in the navy during 
the “Fulton Fishermen” is an out 
sta work. Landscapes, figures and 
dec e subjects are included. 








INDIANAPOLIS 


\ group exhibition in the gallery of | 
the Indiana Artists’ Club by fourteen ar- 


tists who paint in Brown county included} tion observed the 


landscapes, figures, interiors 
and flower and still-life subjects by T. C. 
Steele, Dale Bessire, L. O. Griffith, Ada 
Walter Shulz, Adolph R. Shulz, Robert 
Cariani, Homer G. Davis- 
on, Marie Goth, Carl Graf, Fred Nelson | 
Vance, Lucie Hartrath, George A. Mock, 


portraits, 





and Doel Reed, Cincinnati. 

The Pettis Gallery displays eighteen 
paintings by Randolph LaSalle Coats, | 
eleven of which were painted at Province- 
town in the summer. Pictures painted 
in France and Italy in 1922 include two 
scenes, “Song of the Cypress” and “St. 
Jean du Doight,” selected last winter 
for a rotary exhibition of American art 
by the Milch Galleries in Mid-West 
cities 

Painted wooden figures by Charles 
Beaumont of characters from Serge 
Diaghileff’s “Ballet Ruse,” suppleme nted | 
by one of Miss Ruth Page in her role 

“The Birthday of the Infanta,” have 
heen lent to the Art Association of Ir 
lianapolis by Miss Page and have con 

buted a brilliant spot in the gallery 
wl 1 the V are shown 

These dainty active figures with their 

col al 1 delightful poses are in 

Lilie 1 1 vy black shelves ag in t 
i black icke d and the whole is en 
losed in a_ buff-colored -panel with a 

um-arched opening Both the 

es and tl colors used gain in effect 

st the dark background, and _ the 

lored enclosure acts as a foil 

the black and harmonizes the vari 
1s color tones used on the figure 

Much has been made of this small 
xhibition by students in the school, who 

ing action delineated here 

The marriage of Miss Vera Sanger 
nebo, daughter of Mr. and Mrs. Alex- 
inder Sangernebo, to Walter Flandorf 
took place December 24 in All Saints’ 


Cathedral. Miss Sangernebo is the sec 


retary of the Indiana Artists’ Club and 
in associate editor of The Palette, the 
official organ of the club 


At the Herron Art Institute Frederick 
W. Allen, sculptor, is represented by a 
display of portraits, figure subjects, foun 


tain pieces and imaginative designs both 
in the round and in relief. 

The Annual Exhibition of American 
Art at the John Herron Art Institute. 


mostly selected from the Chicago Art 
Institute show. will open on Sunday, 
Jan. 6. The January print show will 
include early Italian and German en- 


rravings. A class formed to study “Ap- 
preciation of prints” will meet during 
January and February. 


Lucille E. Morehouse 
KANSAS CITY 


Joseph Conradi, sculptor, has 
just completed a statue of Christ which 
idorns the west facade of the new church 
f St. Vincent in this city. The statue 
is more than nine feet tall, hewn from a 
nassive rock of Bedford stone. 

Public gallery talks every 
ifternoon are a feature of the Kansas 
City Art Institute program for spread 
ine the of appreciation of art 
These lectures are wiven either bv Direc 
tor Kurtzworth or by an invited lecturer 

The Findlay Galleries are showing two 


Swiss 


Thursday 


gospel 


nortraits by Tohn Douglas Patrick. Mr 
Patrick has just finished portraits of 
Senator Stone and Répresentative Bour- 
land. 

The Findlay Galleries recently invited 


1 groun of Cherokee Indians from Ponca 
Citv. Pawhuska and Tulsa to attend the 
Randall Davev exhibition 
ittended. 

George Woodruff. painter of fruits and 
ecorative nieces. whose temporary studi 
Muehlbach Hotel. is to 
on on a short trip 
Gallery is showing three por 


traits bv LeRov McMorris of the Kansas 


A large crowd 


1 


in the going 


Huge’s 


eens 


CHICAGO 


The Alexander McKinlock Memorial 
Court, at the extreme east end of the 
Art Institute in Grant Park, was opened 
informally by the Wild Flower Preserva- 
tion Society of America, Illinois Chapter, 
on the occasion of the sixth annual mid- 
winter exhibit. This 
stately 


adds 
north, 


new edifice 


three spacious galleries 


east and south, with glassed walls facing 


an open court in the center, which is to 
be decorated with a fountain and sculp- 
ture. The court, given by Mr. and 
Mrs. George A. McKinlock in memory 
of their son Alexander, who died in the 
World War, is directly east from the 
main entrance of the Art Institute and 
over a quarter of a mile from the lions 
guarding the porticoes on Michigan 
Boulevard. 

In addition to its propaganda to save 
the wild flowers from extermination, the 
nature study exhibit includes paintings of 
landscapes and the haunts of wild flowers 
by Frank V. Dudley and others, etchings 


by Earl H. Reed, Frank Benson and 
Bertha E. Jacques, and artistic photo- 
graphs. 


The Art Institute’s industrial arts sec- 
Christmas season by 
an exhibition of kitchen utensils artisti- 
cally treated. 

A group of Romanesque capitals carved 


|in sandstone from the Loire Valley is 


a recent addition to the Art Institute 
The carvings relate to allegories of vir- 
tue and vice, and depict unicorns, griffins 
and lions. 

In an adjacent gallery in Gunsaulus 


Hall is a collection of gold, silver and‘ 


bronze medals, the gift of W. F. Dun- 
ham. Every pope from Innocent VII of 
the XVth century to the present is repre 
sented 

The sucecss of the Batik Ball given 
under the auspices of the Association of 
Arts and Industries was largely due to 
its artistic features. 
decorations included Lionel Robertson, 
Bessie Bennett and J. Elmore Tannehill, 
the decorations being executed by Edgar 
Miller. C. Raymond Jonson, painter, was 
director of lighting. The prologue of 
the ball -was written by Wallace Rice 
and spoken by Lester Luther. An 
Oriental group was staged by the Guild 
of Free Lance Artists of Chicago. Rus- 
sell Patterson was the chairman. The 
“Spectrum Fantasy” was under the di- 
rection of Miss Fanny Kendall, Lionel 
Robertson 


and Alfonso Ianelli (sculp- 
tor) Mrs Albion Headburg, chairman 
of art of the Chicago Woman’s Club. 


who conducted successfully the campaign 
to preserve the Fine Arts Building in 
Jackson Park, supervised a pageantry 


entitled “Batiking the Midway,” the 
participants being sculptors and young 
painters of the Midway group. “Sevil- 


liana” was enacted by eighty students 
of the Chicago Academy of Fine Arts 
The costumes were designed by Ralph 
Moni, and the group directed by H. Put- 
nam Hall of the interior decoration de 
partment. A group of singers from the 
Chicago Civic Opera took part. 

Sixteen drawings with color made in 
the three years between 1920 and 1923 
by Pablo Picasso are hung in the gal- 
‘ery of the Arts Club at the Art Insti- 
tute. Quotations from Clive Bell’s com- 
ment introduce them. They are chosen 
from the New York collection which came 
from Paris and include the convincing 
'rawings of “Arlequin,’ “Mother ane 
Child,” “The Answer,” and others, all on 
a large scale. 

Albert Gartmann, of Berlin, who 


re- 
ceived the prix de Rome in 1908, and 
luring the late war served as official 


war painter on the general staff, paint- 
in France, Russia, Rumania, Bul- 
garia and Macedonia, shows forty paint- 
ings, including portraits, at the Palette 
& Chisel Club. Among the pictures are 
an idealistic canvas, “Adoration”; por- 
traits of “My Wife” and “Macedonian 
Woman,” and the studies “Shepherd,” 
“Woodchopper” and “Washer Woman.” 
Mr. Gartmann is a guest of the Palette 
& Chisel Club. —Lena May McCauley. 
Carl Ringius. 


McPHERSON, KAN. 

The first showing of the current year’s 
work by Birger Sandzen was held at 
he McPherson High School and included 
twenty-four canvases There were over 
000 paid admissions. From McPhersor 
1e show went to Lindsborg, where th 
igh school purchased one of the paint 
igs, which brings its total of his work 
iow up to twenty-five. 


ne 


1 ile 
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WASHINGTON 

The exhibition of drawings and pas- 

Thomas W. Dewing in the 

Atrium of the Corcoran Gallery, lent by 

the owners in many parts of the United 


tels by 


States, is creating the deepest interest. 
Nine works William G. 
Mather, three by John Gallatly, three 
William Macbeth, James 
Parmelee, seven from the Milch Galleries 


and two by W. K 


are lent by 


by two by 


sixby. 





The committee on | 


In one of the lower rooms of the gal- 
lery are shown forty miniatures by Alyn 
Williams, president and founder of the 
Royal Society of Miniature Painters of 
England. Mr. Williams has a studio now 
in Washington for the season. Among 
his Washington miniatures is one of Mrs. 
Warren G. Harding. 

In the same room with the Williams 
miniatures is a collection of small sculp- 
ture by Louis Rosenthal, a British artist. 
Some of the figures are so minute as 
|almost to require a magnifying glass. 

There are a Hercules and Centaur, a 
Bacchanalian dance and animals among 
the works 

On view in the central room of the 
National Gallery are a number of busts 
in plaster, bronze and marble by Moses 
W. Dykaar, the Russian sculptor who has 
been occupying a studio in the Gallery. 
Among the portraits are those of Presi- 
dent and Mrs. Coolidge, Justice Wendell 
P. Stafford, Alexander Graham Bell and 
Hudson Maxim. 

At the Arts Club sixty-three pictures 
by Mrs. Cherry Ford White cover the 
walls of the drawing room. They are 
of great variety including portraits, land- 
scapes and still life. In the library are 
water colors by Charles Biessel of Chi- 
cago. These exhibits are to be followed 
by oil paintings by members of the Na- 
tional Association of Women Painters 
and Sculptors. 

Jerome Conner, sculptor of the monu- 
ment in honor of the nuns of the Civil 
War, has returned to Washington after 
a year’s absence. Helen Wright. 





BALTIMORE 

The exhibition of paintings by Abra- 
ham Maniewitch at the Peabody Gal- 
leries is an unusually successful one; it 
is a rare combination of artistic sensi- 
bility and pure thought in the artist. 
Its appeal to Baltimore art lovers is 
proved by the fact that eight of the 
canvases have already been sold. His 
pictures dealing with American subjects 
include two Camden, N. J., studies, a 
scene in Philadelphia, and one near New 


York City. The others are Russian 
scenes. Mr. Maniewitch is engaged at 
present on a pastel portrait of Mrs 


Reuben Oppenheimer. He will later ex- 


hibit at the Babcock Galleries in New 
York. 
At the Baltimore Museum a_ fully 


equipped colonial kitchen, loaned by Mrs. 
Miles White, contains many rare and 
beautiful pieces, including particularly a 
number of burnished copper utensils, 
courting lamps, objects of pewter and 
glass, and curious candle lanterns. 

At the Peabody Gallery exhibitions by 
| Anna Keene Wilson, Rosalie Carey and 
| Alice Stone opened on Jan. 4. The 
| fifteenth annual exhibition of American 
|art under the auspices of the Charcoal 





| Club will open on Jan, 24, and the 
twenty-eighth annual exhibition of the 

| Baltimore Water Color Club on March 5. 
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City Art Institut includine those of | 
Miss Madeline Prosser and Mrs. Lucile 
Wade, the 


mother 1 F 


irtist’s 
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BOSTON _ 


show by the 
Guild of Boston Artists presents a very 
handsome appearance. The paintings are 
well spaced on the warm gray walls and 
are hung that they 
other in tonality and variety of subject 
A recent portrait by Edmund C. Tarbell 
has the place of honor. It is a strong, 
distinguished character study of William 
H. Wellington. The light plays lamb- 
ently upon the hands and head, and the 
white hair with a delicacy | 
and fluffiness not unworthy of Gilbert | 
Stuart. Richard Andrews shows a big, | 
simple autumn landscape, I. M. Gaugen- | 
gigle an interior of exquisite intimacy, 

Howard M. Smith a vivid, realistic por- | 
trait happily provided with a tape stry | 
background, and Adelaide Cole Chase a 
portrait commanding in its reticence and 
authority. William Paxton’s interior 
of veneer loveliness of hue and surface 
There are strength and poetry in Philip 
Little’s Maine landscape George L. 
Noyes shows a romantic Venetian scene, 


The general members of 


well help each 


SO 


18 


painted 


a | 
1S | 


and Arthur P. Spear, a cockatoo decora 

tion. There is the beauty of truth in 
Marie Danforth Page's tenement “Ma 
donna and Child.” John Sharman’s | 


loveliness. 


R. C. and N. M. Vose have hung a 
remarkable exhibition of old masters 
ranging from a coronation of the Virgin 


attributed to Rossello di Sacopo Franchi 
(1376-1456), through representatives of 
many great European schools, to “Girl's 
Head” by Thomas Sully, an ethereally 
beautiful bit of color. “Portrait of a 
Gentleman” by David is a magnificent 
example of this French classic master. 
John Hoppner’s “Lady Louise Manners” 
is representative of this fashionable paint 
best. “Cottage Among Oak Trees” 
by Hobbema, “Flowers” by Jan Van Huy 
sum, and “Flatford Lock” by Constabk 
are, like the David, worthy of a place 
n any museum. The picture by Constable 
is one of the beautiful links between the 
works of the Barbizon men and _ the 
Monet group. “Madonna and Child En 
throned” by Carneill van Comniloo is a 
lovely blending of Italian and Gothic 
tradition 

The traveling 
pean paintings in 
ternational Show 
Boston Art Club 
Joseph Lindon Smith, of the Boston 
Museum of Fine Arts-Harvard Univer 
sity exploration expedition to Egypt, has 
recently returned to Boston with numer 
ous color studies made in the tombs of 
the kings. He states that the expedition 
to atteck a fresh 
gorge called Batn-el-Hagr, about 
forty miles from the railway station of 
Wady Halfa, and in the neighborhood of 
the second cataract. The Department of 
Antiquities of the Egyptian government 
has recently decided to excavate the ceme 
tries at Dahshur, some thirty miles south 
of Cairo. The authorities have invited 
Dows Dunham, assistant curator of 
Egyptian Art in the Boston Museum, to 
participate in the work. He has already 
begun on this new task 

Drawings of King Arthur and_ his 
Knights, made by Louis Rhead, are being 
shown through the month of January 
at the Bookshop for Boys and Girls. 
Doll & Richards’ Gallery has a varied 
new exhibit. Of first interest are five 
fine examples of Charles H. Davis’ land- 
scapes, including one of the snow scenes 
he rarely paints. Then there are three 
of Charles R. Patterson’s stirring ship 
pictures, a decorative cloud study by 
Charles H. Hallowell, and a lovely “Noc- 
turne” by Birge Harrison. At the same 
galleries are decorative landscapes by 
Marjorie Robins Millbank, and romantic 
souvenirs of painting excursions, here 
and abroad, by Gertrude Robins Caswell. 
At the Vose Gallery is shown a new 
head of Lincoln by Louis Mayer, sculp- 
tor. This powerful, kindly characteriza- 
tien owes nothing to the familiar works 
of others, vet there is in it nothing merely 


er’s 


section 
the 


of fifty Euro- 
Carnegie 1923 In 
will be shown at the 
Jan. 5-23. 


is soon site, Semne!, 


in the 


eccentric. It is at once personal and 
universal in anpeal. 
Joardman Robinson’s lithographs, car- 


toons, portraits and caricatures are being 
shown at Harold Vinal’s Bookshop on 
Mt. Vernon St. Mr. Robinsen’s political 
sympathies are obviously with the pro- 
elements 

Portraits by Catherine 
ardsen at the Cop'ey 
an admirable command 
source 
ae 


for some 


evressive 
Priestley Rich- 
Gallery illustrate 
of technical re- 


Wyeth, who has been working 
months on a commis:ion of the 
Unitarian Laymen’s League for a series 
of twenty paintings suggested by the 
parables of Tesus. has completed six of 
them, and thev are on view at the League 
headquarters, Unity House, Park Square 


Boston. Mr. Wyeth had attained to a 
spirituality in these pictures which will 
surely make them of wide interest. 


Water colors and sketches by William 
Hazelton are on view at the Casson 
Galleries. These are fruits of Mr. Hazel- 
ton’s recent visit to France. Thev have 
meommon decorative charm and. sus- 
tained competence. Ultimately Mr. Hazel- 
ton expects to ure them as a basis for 
wood cuts in black-and-white and in 





Moret, 
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=F Ee eg vem ere meray eit SF RMS je oor > 


| Chartres and 





color. He found his subjects in Oxford 
Brittany, Bruges, Versailles, 








three still lifes fill one whole panel with | - 





Dourarnenez. 
-Ernest C. Sherburne. 
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MUNICH 








ROCHESTER 
The current exhibition at the Memorial 
Art Gallery, which is the most important 
of the distin 
guished collection of portraits by Cecilia 
Ryder 


gallery year, comprises a 


Beaux, landscapes by Chauncey F. 


and Max Kuehne, wood-block prints by | 
Gustave Bauman, sculpture by Emile 
Jourdelle, Gaston Lachaise, Lucy Per- | 


Gleb and | 


Danish hand-wrought silver by Georg 
Jensen. A of XVIIth century 
‘lemish tapestries lent by P. W. French 
& Co »f selected paintings 
by American contemporaries, among them 
Willard Metcalf, Robert Nisbet, Albert 
Groll, Orlando Rouland and Sigurd Skou, | 
add st to the display. The | 
opening exhibition made | 
notable by the presence of Miss Beaux, | 
Mr. Ryder.and Mr. Kuehne, who received 
with President Rhees, Mrs. Watson, Miss 
Herdle, and the board of directors, at| 
the annua! reception to the members of | 
the gallery and their friends. 

Among the portraits by Miss Bez 
‘The Dancing Lesson,” lent by 
Institute of Chicago; “On the 
a portrait of her niece; “My Aunt 
and First Instructor,” “Hon. H. Piatt 
Andrew” and “Leslie Buswell, Esquire.” | 
“The Dancing Lesson,” which has for its 
subject the two daughters of Richar1J 
Watson Gilder, is a work of outstand 
ing distinction in its fluence brush 
work and dignity of portrayal. 

Max Kuehne is a colorist of brilliant 
qualities, whose palette is more than ade- 
quate for recording the landscape of 
Spain under its most colorful skies. The 
hill-towns, cathedral-crowned and gaily 
hued, crumbling architecture of bridge 
and city street, and market squares fur- | 


kins Ripley and Derujinsky, 


pair fine 


and a group < 


varied intere 


of the was 


1uX | 
the 
ler- 


are 
Art 
race,” 


ol 


nish him many opportunities for subject 
arrangement and splendor of color. A 
chesi, decorated in gesso in the Italian 


Renaissance manner, and all of the frames 
on the pictures are convincing examples 





of Mr. Kuehne’s craftwork. 

Bourdelle’s “Head of Beethoven” is 
umong the sculpture. 

Paintings by Louis Blackburn and 
Fritz Troutmann have been on view in| 
a small shop in East Ave. An undersea | 


| series of artistic post card views of his- | 


} will be 


and drawings now at the Pennsylvania 
\cademy of the Fine Arts and attracting 
wide comment is the collection of the 
president, John Frederick Lewis. 

St. Mark’s Church in Locust Street 
has a new pair of Gothic doors for the 
main entrance designed by Charles Borie. 
The modeling and wood carving were 
by E. Maene, the iron hinges and locks 

| by Samuel Yellin and the stained glass 


PHILADELPHIA 


\n exhibit of the work of Frederick 
held at the Graphic- 
An etching of the 


Robbins is being 
Sketch Club. 
historic and picturesque club building has 
been presented by the artist to the club. 

The Art Alliance has 


club's 


issued a new 
Philadelphia. 
tions of etchings and lithographs by 
Pennell, two 


toric Eight are reproduc- 
Jo- 
seph lithographs by 
Herbert Pullinger, and a pen-and-ink by 
Pitz .and pen-and-inks 
Oakley included. <A _ pen- 
and-ink drawing of the Art Alliance from 
Mr. Oakley 
to the 


has 


are 


Henry five by 


Thornton are 


Rittenhouse Square by has 
been presented by him Alliance. 

William G. Krieghoff just 
pleted a large three-quarter-length por- 
of John J. McDevitt, Jr., which 
to be presented to Mrs. McDevitt by the 
Midnight Club. 

At Welsh’s 


com- 


is 


trait 


Gallery this month there 
four landscapes in oil by George 
Bellows. Paul Martel is exhibiting a 
portrait of his son, Remi Remont Martel, 
aged nine, in the gallery. 

Richard Blossom Farley 
portrait of Judge John M. 


is 


finishing a 
Patterson. 


Several canvases were sold on the first 
d f Fred Wagner’ ‘-me »xhibi 
lav ot rec agners one-man exhib!- 
tion of twenty-five water colors and 
eventy-five oils at the Art Instiutte of 


Davton. Ohio. 
The Persian collection of water colors 


and decoratice paintings by Nicola D’As- 
cenzo. 

Walter Hancock has returned from 
France and Italy. He spent six months 
studying and working in sculpture 

Edward Longstreth. 
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fantasy by Troutmann is among his most Paintings by the Russian artist Boris 

striking works. He is a colorist who} Grigoriev are being shown at the Mu- 

paints abstractedly with good effect.| seum. The private view was held on 

Blackburn’s still-life pictures are notably | Fridav evening, Jan. 4, and was largely 

good. Both artists live in Rochester. ' attended. 

NEW YORK K EXHIBITION CALENDAR 

Ainslie Galleries, 677 Fifth Ave.—Exhibition | Leonardo Art School, 288 East 10th St.—Exhi- 
of paintings by A. Garfield Learned, to Jan. 15. bition of applied art, to Jan. 15. 

Anderson Galleries, Park Ave. and 59th St.—| John Levy Galleries, 559 Fifth Ave.—American 
Exhibition by the New Society of Artists, to and foregin paintings. 

Tan. 31 , ; Lewis & oye 612 Fifth Ave.—Old mas 
ol +1 = coc nee 2 » —— Darts , ters and art objects. 

\rder gone 9 Fifth Ave.—Portraits by Macbeth Gallerie ~ 450 Fifth Ave.—Paintings by 
seven merican artists. — Robert Henri and Grace Ravl to Jz  * 

Arlington Galleries, 274 Madison Ave.—Exhibi ee ee ee ee ee eae 
r ’ Metropolitan Museum, Central Park at 82nd 
tion of American paintings. ' St.—Chinese paintings; embroideries from the 

Art Center, 65-67 East 56th St. -Viennese chil Greek Islands. 
oaas ot Cre Jan. 17; miniatures | yjich Galleries, 108 West 57th St.—Exhibition 
by Eulabee Dix becker, to Jan. 19; exhibi by the Aquarellists, to Jan. 12. 
tion of the work of British illustrators, to} \fontross Gallery, 550 Fifth Ave.—Paintings by 
Jan. 17; exhibition by the students of the Allen Tucker, to Jan. 24; paintings by Walt 
Metropolitan Art School, to Jan. 14 ae: Kuhn, to Tan. 2% ; 

Babcock Galleries, 19 East 49th St.—Paintings | Municipal Art Gallery, 40 Irving Place—Me 
by William R. Leigh, to Jan. 31. morial exhibition of sketches in pencil, water 

George Gray Barnard’s Cloisters, 454 Fort color and oil by James Parton Haney, Jan. 
Washington Ave.—Open daily except Mon 5-26. 
day N. Y. Public Library, Fifth Ave. and 42nd 

Br oklyn Museum, Eastern Parkway—Eigith St Exhibition of landsc ape prints. 
annual exhibition of the Brooklyn Society] N. Y. Public Library, 203 West 115th S. 
of Etchers, to Jan. 15 Paintings by Jonas Lie and William Stark 

Brummer Galleries, 43 East 57th St Paintings weather, to Jan 31 
and drawings by Max Jacob The Pen and Brush 16 East 10th St.—Exhibi- 

Daniel Gall ry, 2 We st 17th St Paintings by tion of small paintings. 

Kuniyoshi, to Jan. Pratt Institute, Ryerson St., Brooklyn—Illus- 

Dudensing Galleries, 45 West 44th St.—Paint trations in color and black by Pruett Carter. 
ings by contempor: irtists Ralston Galleries, 4 East 46th St.—XVIII cen- 

Durand-Ruel Galle ries, 12 East 57th St.— tury English portraits and Barbizon paintings. 
Paintnes by Renoir beginning Jan. 5 Rehn Galleries, 693 Fifth Ave.—Exhibition of 

Ehrich Galleries, 707 Fifth Ave.—Exhibition of paintines by a groun of American artists. 
paintings by old French masters, to Jan. 12.] Rosenbach Co, 273 Madison Ave.—The Roed- 

Mrs. Ehrich’s Galleries, 707 Fifth Ave —A erer colection of French books, prints and 
room of decorative panels in gesso by Frances an awings of the XVIIT century. 

Burr. School of Design and Liberal Arts, 212 West 
Fearon Galleries, West 54th St Paintings 59th St.—-Exhibition of Japanese prints and 
by old and modern masters; scultpture by Jo stencils; drawings by John G. Dabrowsky. 
Davidson. Scott & Fowles Galleries, 667 Fifth Ave. 
Ferargil Galleries, 607 Fifth Ave.—Exhibition Water colors by Ambrose McEvoy and draw- 

by the Taos Society of Artists ines by Augustus Tohn. 

Fine Arts Bldg., 215 West 57th ‘St.—Combined Sculptor’s Gallery, 152 East 40th St Exhibi- 
exhibition by the New York Water Color Club tion of sculpture and paintings, to Jan. 7. 
and the American Water Color Society, to] Mrs Sterner’s Gallery, 22 West 49th St.—Ex 
Tan. 15; 7th annual exhibition of the New hibition of paintings by Henry G. Keller. 
York Society of Painters, to Jan. 16. Arthur Tooth & Sons, 709 Fifth Ave —Spe 

Folsom Galleries, 104 West 57th St.—Exhibi cialists in XVIII century English, French 
ticn of American paintings. and Barbizon paintings. 

Grand Central Galleries, 6th floor, Grand Cen-]| Viennese Shop, 591 Fifth Ave.—Exhibition of 
tral Termina’'—Exhibition of American paint Viennese art. 
ings and sculpture. Wesselhoeft & Cowles, 178 Waverly P’ace 

P. Jackson Higgs, 11 East 54th St.—The Bach Exhibition of modern designs in stained glass 
stitz Collection of Renaissance Bronzes and stveco 

Kennedy Galleries, 693 Fifth Ave.—Etchings by] Weyhe Galleries, 794 Lexington Ave —Land 
tone, Cameron and McBey, through January scape and figure drawings by Arthur B 

Kingore Galleries. 668 Fifth Ave Paintings Davies, to Tan. 10. ‘ 
by J]. Stewart Barney, beginning Jan. 6 Wildenstein Galleries, 647 Fifth Ave —Portraits 

1N—ART NEWS—1-2-24 ee eee by Mrs. Leslie Cotton beginning Jan. 7. 
noedler Galleries, 556 Fifth Ave.—Exhibition | Catherine Lorillard Wolfe Club. 802 Broadwa 
of English portraits; engravings and wood Exhibition by I. Maynard Curtis, Tose shine 
cuts by Albrecht Dire Barnard and May Fairchild, Tan. 4 to Feb. 4 

Kraushaar Galleries, 680 Fifth Ave.—Etchings| Howard Young Galleries, 634 Fifth Ave —Ex- | 
and lithographs by Alphonse Legros hibition of American and foreign paintings. = 
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